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The passion, the pride of ownership, the sheer emotional attachment no one understands it better than Shannons.
When it comes to insurance for your special car,
daily drive, bike or your home, there’s only one
person you should talk to – a fellow enthusiast at
Shannons. You can even pay your premium
monthly at no additional cost.
So call Shannons for a

quote on 13 46 46.

INSURANCE FOR MOTORING ENTHUSIASTS
CALL 13 46 46 FOR A QUOTE | SHANNONS.COM.AU
Shannons Pty Limited ABN 91 099 692 636 is an authorised representative of AAI Limited ABN 48 005 297 807, the product issuer.
Read the Product Disclosure Statement before buying this insurance. Contact us for a copy.
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DISCLAIMER
Chrysler, Jeep®, Dodge and Mopar are registered trademarks of FCA LLC and are used with permission by the Chrysler Car Club of South Australia.
Torqueback is not a commercial publication and is only published in good faith as a newsletter for a not-for-profit organisation.
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for any misfortune or dissatisfaction resulting from any sponsor’s disservice, or any misleading information, errors or omissions herein.
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bear metal

from the edItor

G’day there.
Welcome to issue 39 of Torqueback – the third (and
final) part of three issues now covering the current
arc as I predicted – Mopart, Part Three. Hope you
enjoy one last hit of automotive art pop culture
before we get back to real-life fats and fins.

without consumption. The majority of people can
work comfortably from home. Everyone can survive
without junkfood. Living a hygenic life isn’t really all
that difficult. Men can cook too. The media is full of
nonsense. Actors are just entertainers, not heroes.
And life is so very fragile, so handle it with care.

Speaking of which…

But this just hasn’t been a year for boonta natural
disasters like the bushfires or this health crisis, no…

It seems a lifetime ago when the committee had
to suddenly hold an emergency meeting that
fateful Sunday in early March at the Rex Hotel
in Richmond, when we decided to postpone the
Adelaide Chrysler Festival for 2020. I didn’t really
know much, no more than most of us – but I
remember thinking “this would probably all blow
over sooner rather than later...”

We’ve also experienced some huge societal
upheaval – as the issue of equality, privilege and
social justice has risen up once again with the
Black Lives Matter movement on top of all of this.
Unfortunately (IMHO) Biff Tannen is the so-called
‘leader’ of the free world and the only action he ever
takes about anything is to tweet about “fake news”.

Nup – I was completely wrong. NFI.
What I couldn’t predict, was the true extent of this
Covid-19 pandemic interrupting and changing our
daily lives, society and even the entire world as a
whole. Man, I’m so lucky I work for the government,
and still have a job when many of us don’t – and while
it’s kept me busy at work (doing all the PR advice and
propaganda for SA Health) – I just wish this whole
thing would be bloody over already. What a drag!
Here’s what we’ve learned so far...
China won the third world war without firing any
missiles. Europeans and Americans (especially) are
not as educated as they appear. Rich people are in
fact less immune (and more scabbier) than the poor.
No priest, imam or astrologer could ever save any
patient. Health professionals are worth way more
than professional footballers. Animals most likely
feel the same way in a zoo as we do in quarantine.
The planet regenerates quickly without any human
interference. Oil is relatively worthless in a society

Even the holiest of all holy things – the footy
season, has been truncated and compromised into
a frustrating farce.
Blimey. Is this truly the end of the world?
Mate, all I wanna do is drive my Valiant down the
coast on a nice sunny day.
Ok, so back to that more important stuff again then.
A special shout-out to a few people for helping me
put this issue together. Firstly, many thanks to Rob
Evans (who pilots the fastest and most recognisable
VJ hardtop in the land) and his wife Sue for sharing
with us their trip to Carlisle and Summit Park late
last year. Muchos gracias to Adrian Bennett at
the Mad Max Museum in Silverton for showing us
the latest addition to his collection (which our own
John Eckermann had a little to do with). And finally
cheers to kustom kulture icon Len Vodic and our
own Mopar Maiden Cathy Groot for telling us all
about themselves in this issue – as our guest stars.
Geez, there’s some cool people around.

Finally I’d like to thank Iain Carlin for being our
top banana for the last six years. Never have we
had a more calm and dignified leadership I reckon
– steering the CCCSA through some testing times
and helping the club achieve some excellent and
progressive landmarks. I certainly will miss him
making sure I got dragged to committee meetings.
Good luck and thankyou to Andrew Ingleton for
taking over the empire, and to Luke Balzan for
stepping up to be Veep. Good blokes, who I’m sure
will rule the galaxy as one.
So if this pandemic has taught us anything – it’s
probably that we haven’t learned a thing.
I can just see it now; in the year 2020 humanity was
threatened with extinction. Panic spread across the
entire planet like never before. A little girl asks, “What
were you doing, Grandpa?” To which he replies,
“Oh, just sending memes n’ shit on Facebook…”
Cheers,
Dave H

In February earlier this year, I was asked to contribute to Australia Burns, an ‘all-star’ comicbook project organised to raise funds for firefighters by Tim Stiles, Darren Close and Daniel Best.
My donation to the anthology was a pin-up called ‘The Fallen Hero’ I teamed up on with my mate Alister Lockhart, depicting a CFS firie arriving at the halls of Valhalla – a visual metaphor.
What has this got to do with our car club? Nothing.
But if you look closely, you’ll see the shield that Odin is sitting beneath is actually a Valiant Regal badge. And that’s me and Al in the bottom right corner.
The book received rave reviews and ended up raising around 20K.

Visit meguiars.com.au
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the car-line

from the presIdent

At the September meeting we held the 2020
AGM and I have stood down as President, so
this will be my final CarLine report. I’ve really
enjoyed the past six years of working with the
great bunch of folks that comprise the CCCSA
Committee. I’ve said it before but it bears
repeating – I’ve been on many boards and
committees in the past, but this has been the first
where everyone pulls their weight and just gets
on with the job of running the organisation. So,
my role has (mostly) been an easy one.

Howdy everyone.
Well, here we are in September already and it
doesn’t look like COVID is going to let up on us
for a while yet. It was great to be able to have the
August and September meetings in person at
West Adelaide, though numbers were down and
we were very spread out to keep a good social
distance. Congratulations and thanks to all those
that came and stuck to the COVID rules.
It’s certainly been a very different year giving me
cause to reflect on life and priorities. I’ve been
interested to watch the reactions of people to
the challenges it has thrown up and even how
people have changed as a result. I think we’ve
learned a lot about ourselves and others in
2020 and hopefully those lessons will stay with
us rather than being forgotten when this whole
pandemic thing is over.
The universe has a great knack of testing our
resilience every now and again. Certainly true of
this year.

I’m a great believer in renewal and not
outstaying your welcome in such positions in
an organisation. I’ve really appreciated the
kind comments from many members, some
even asking me to reconsider going. In my
experience, you need to know when it’s time
to pass the baton, and for me, that time is
now. Congratulations to Andrew Ingleton on
his election as the fourteenth President of the
CCCSA, and to Luke Balzan as the incoming
Veep! I’m sure the Club will continue to thrive
with them both guiding the ship
If I can be a little self-indulgent, I’d like to share
my top five highlights of the past six years. Top
of the list has to be the 2018 Adelaide Chrysler
Festival at Tonsley. It was a dream of many to
hold a show at the spiritual home of the Aussie
Chrysler and I’m so glad that the stars aligned
to allow it to go ahead at least once – and be the
success that it was.
Second would be the rescue of the Chrysler
signage from Maple Avenue. There was a lot
of great work behind the scenes started way
back by Hugh Mortimer, then completed by
the combined efforts of the current Committee,
the Chrysler Restorers, the National Motor

Museum and the folks at Kaufland. Hopefully
we can see the sign in all its glory re-displayed
somewhere in the not-too-distant future.
Third was our move from Port Road to West
Adelaide. It was kind of forced on us, and not
without teething problems at the start, but with
(pre-COVID) attendance of 70-80 members at
each meeting we could not have continued in
our old lodgings much longer anyway. Kudos to
Pat McGrath and Andy Kloot for the leg work
done in finding such a great venue.
Fourth would be how All Chrysler Day has now
become the Adelaide Chrysler Festival – taking
it to a three day event, and the simplification that
has happened making it much less work and
more enjoyable for everyone involved. From
a purely selfish perspective, gradually removing
judging from the picture on ACD has just made
the day much more informal – and hence
sociable for everyone.
My final highlight is more of a general
observation. It’s great to see how much the
club has grown over the last six years in terms
of membership numbers and also attendance
at meetings and cruises. Financially we’re in a
strong position and, with good management,
that should continue.
So, I leave pleased to have served the Chrysler
Car Club of SA and hopefully I’ve played a
small part in the club having changed and grown
through my tenure. I’m not going anywhere
so you’ll still see me at meetings and on runs.
Thanks to all for their support and goodwill.
Sayonara – and see you out on the road
sometime! Keep it Mopar!
– Iain

Cars are about people too. Friendship.
Our Tassie member Mick Ryan recently finally finished building his VJ hardtop pro-stocker. Here’s a snap of the proud family who brought her to life!
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fully chargered
VICE PRESIDEnT's report

Wow!
Covid...
I think I know how the Mayor of Hiroshima must’ve
felt after they dropped a bomb on his city. Whilst
the last five months have been devastating,
imagine living through five and a half years of this
sort of devastation during World War 2.
We are so lucky here in Adelaide.
As a glass half-full guy, there have been some
positives to come out of the Covid period. Working
from home gave me more flexibility with my time
and that made it easy to trundle off to one of many
essential services (in the form of a car workshop) to
have air-conditioning installed in the Charger. It’s
the sort of running around that is awkward when
you are stuck in the office most of the working
week. The specialist nature of the job meant that
it took a bit longer than expected and by the time
I got it back, the hot weather had disappeared so
I’m yet to test it under 40 degree conditions.
No sooner had the car returned from the
air-conditioning people at Vehi-Kool when I
drove it down to JSR Engines and had John
Skorpos do some magic on his dyno. He had to
rectify 50 years of niggles and there was never
just going to be one problem because, as you
know – the carby feeds the spark plugs which
are connected to the plug leads which are fed

through the distributor and energised by the
coil which is powered via the ECU after going
through the ballast resistor.
And it turned out that every one of those parts
was questionable!
JSR managed to increase the power and torque
at the back wheels by 25%. But the surprise
during that process was learning how many
people were working on their cars, buying parts at
places like Outlaw Speedshop and the number
of classic cars on the road going from workshop
to workshop.
So Covid provided the time that people didn’t
normally have. I hope that many of you did the
same and gave your Valiants and Chryslers a
bit of love.
As the Covid restrictions eventually started to
ease, I suggested to Damian Tripodi that we
have a spontaneous cruise. With three days’
short notice, about 30 cars turned up at the
Arkaba for a cruise to Mannum via Hahndorf.
Clearly people were sick of being locked in
because of the Covid restrictions. It was a great
turn up on a sunny winter afternoon. I’m looking
forward to more fine weather and burning a
lot more 98 octane. I’m also thankful that I’m
not living in Melbourne at present as the cars
wouldn’t even be leaving the driveway.

Whilst running our July monthly club meeting as
a virtual meeting on Zoom was a success, there
was nothing better than getting back into the
clubrooms for our August meeting and seeing
people in the flesh. Hopefully Adelaide wont
experience a second wave of the pandemic. I
hope that you have also survived the pandemic
in good health.
The love of classic cars is a major distraction in my
life and I’ll always remember the Covid lockdown
as a time when the Charger got plenty of love.
Cheers!
– Andrew I

Original Pacer advertising art, 1969.
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balzan all

tradIng place

luke balzan IntervIews...

dave heInrIch

CARS FOR SALE

In conversation with an artiste extraordinaire...

2003 Mitsubishi Magna Verada AWD
(All Wheel Drive)

So here we are with the third instalment of MOPART, and it’s been a pretty cool journey so
far looking at our marque – both featuring in art and being art itself.
I couldn’t possibly let this story conclude without having a chat to a proper MOPARTist, and
when looking at who I could interview, it struck me that we have our very own talented artist
who might have something to say, helming this very magazine. Most people around the club
(should) know who Dave is. While he’s quite a shy and humble gentleman, ‘Freaky Bear’ is
a life member of the CCCSA and is prominent in the Mopar community all around Australia.
So, apart from all of the awkwardness of interviewing your own editor in a pseudo member
profile, I decided to get arty with our very own hardtop aficionado Dave Heinrich, while in
the midst of COVID restrictions and Dave doing renos on his house…
“Your car is an expression of your personality,” Dave Heinrich begins,
explaining the link between cars and art. “…and the fact that we like Chryslers
and Mopars is an aspect of our personality. And then we go a step further: not
only do we drive a pretty obscure car that no one else does, but it has to be a
certain colour, have a certain feature, or we might tinker with it or change it
in a certain way. Then we’ll compare and cross notes with other like-minded,
and to me that’s creative – that’s an expression. I have a penchant for
muscle cars and ’70s Aussie cars, so to me they’re design classics. And then
to see what people do with them, how they customise them – well that’s real
skill and a real art form. It amazes me. It’s cool. And I love it.”
Art was always something that ran deep for Dave, with his creative spark
evident in childhood and strongly encouraged by his parents and teachers.
“When I was a little kid, my father Max first taught me how to draw,” Dave
recalls. “He was a design technician at WRE at Edinburgh, and then British
Aerospace – where he used to draw radio boards, and things like that.”
Dave’s father had a pretty interesting career. “Like, he worked for the military,
on weapons such as the Bloodhound missile at Woomera and he also
worked for NASA in the States. Although not an extensive education, he was
pretty switched on – and as an ex-Navy lifer he was also very hands-on,
more of a practical man – not predominantly theoretical like I am.”
Dave’s father built his own house and serviced his own car. He even fixed
TVs for extra pocket money. “Mate, I’m a mechanical spaz. Wish I was handy
like him,” Dave laments. “Not sure if I have the temperament, though...” But
wisdom and talent can take many forms. What’s important is that it’s passed on.
“Dad grew up during World War Two. I remember how he used to sit there
on Sunday mornings and spontaneously draw Spitfires, Messerschmitts and
warships perfectly all over the newspaper pages. And he also knew how to
capture the exact likeness of any model or make of car I’d challenge him with.”
“Eventually, Dad taught me how to draw cars and airplanes, and we’d build
model kits together – so he really cultivated a love for vehicles in me. He even
brought home big reams of computer paper from work so I could draw on
them. I’d cover the loungeroom floor with them, drawing enormous big epic air
battles, like the Battle of Midway, with Zeros and Corsairs shooting each other
down and stuff. So yeah, both he and my mother Margaret always encouraged
me. She couldn’t draw but was creative in other ways. Mum was musical.”
Then when he went to school, Dave took his predilection for drawing with
him, which his teachers soon noticed and encouraged. “Throughout primary
school, I was always the one nominated to do the group picture or the cover
of the class poetry book. I used to draw pictures for people’s projects and
they’d give me their recess as payment for it. Then when I got to high school
it was prob’ly for a cigarette,” Dave laughs.
“I had some really good art teachers in high school as well, and when I finished
Year 12 I thought I wanted to become a great painter – like Salvador Dali, or
do something in history – like become an archaeologist” he continues. “But I
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was torn. I couldn’t choose between becoming some kind of an intellectual or
doing a trade. I couldn’t make up my mind whether to be a fine artist because
I loved drawing or go become a mechanic because I loved cars. I actually got
offered an apprenticeship as a panel beater but I didn’t take it up, as I decided
to go to art school instead.”

Dear Grandpa (writes his 16-year-old grandchild)
…would you please help me buy this very safe,
wonderfully quick and collectable car that I
can use on the road and also for hillclimbing at
Collingrove, Mt. Gambier, Rob Roy and Mount
Tarrengower? Signed, your loving Grandchild.
P.S. In years to come I will use it as a great
tow-car.
… well, Grandpa … this car is the perfect unit for
your interested offspring, it being never raced,
rallied nor rolled over, totally standard, registered,
low 85,000 km beauty. Only three owners …
MITSUBISHI MOTORS AUSTRALIA (18 mths), Mr.
N. Summers (7.5 yrs), John Ellis (<8 yrs).

Fitted standard with many elements from the
famed rally–bred Mitsubishi Lancer Evo. The
QuadTech AWD system with Limited Slip
Differential gives superior roadholding and
outstanding traction, that can actually be felt.

improved high performance brakes, with bigger
ventilated front and rear discs and front twin piston
callipers.

The refined AWD system distributes torque evenly
to all four wheels, however if it detects slip in
any of the wheels then the Viscous Coupling unit
optimally distributes torque to the front and rear
wheels to ensure that the car continues to corner
efficiently, maintaining stability and power.

– Jim Scammell
jimscammell@yahoo.com.au
for details … offers welcome.

From the John Ellis Collection
$6,350.00

CARS WANTED
PARTS FOR SALE
PARTS WANTED

These cars were Adelaide built and calibrated
for Australian conditions. The intelligent AWD
system enhances drive away acceleration, overall
stability, grip and cornering control for safer more
spirited driving. And to complement the QuadTech
AWD system, the Verada AWD was supplied with

To place an ad...
Email: general@cccsa.net.au,
phone: 0412 426 360
or fill out the Buy, Sell, and Swap book
at the monthly meeting....

So off he went to Underdale. “When I went to the SA School of Art, I always
questioned if I was in the right place. I used to wander around the Industrial
Design areas longingly in awe. I got to know a few people there and I fell in
love with their design projects – especially their giant renderings of concept
cars they hung up on the walls. I still love concept cars to this day...”
There is a definitive distinction between fine art and commercial art. The
commercial art of illustration and graphic design versus the fine art of paintings
and sculptures you might see in an art gallery. “I soon learnt the difference
between the definitions of ‘art’ and ‘design’. And that in fact, illustration (the
kind of drawing I wanted to do) was probably more of a design than an art...”
“...I realise now, that I always was more of a graphic designer than a fine
artist painter.”
Hey, most people don’t know what to do with their life when they’re young.
“Back in my courses, I used to get criticised for being ‘too illustrative’ or having
‘too much narrative’ as a fine artist – which is when the penny finally dropped.
I was never arty-farty enough, I was too straight. But I stuck out art school
anyway – to properly learn, the classical way, all the techniques behind drawing
and painting. And I received a really good education.”
So much so that later in life Dave would go back and do a Masters in Art History.
Not bad for somebody who wasn’t sure if it was his thing to begin with.
“I worked as a curator at Carrick Hill for a while, and as a guide for the South
Australian Maritime Museum at Port Adelaide, and I did an internship at the
Art Gallery of South Australia – so ultimately I think I did learn something about
fine art. Today I know my painters, and I have a particularly good knowledge
of romantic and symbolist painting, as well as German Expressionism (that’s
pretty out there, kinda punk and radical stuff). But I guess maybe I shoulda
known all along I’d end up back in graphic design...”
Despite his impressive education in high-brow art, Dave always had a thing
for low-brow stuff, in particular comics…“Growing up, in my formative years,
I loved watching Warner Brothers cartoons on TV. I always wanted to draw
animated cartoons, and then in my teens I particularly loved the covers
of fantasy and sci-fi novels,” he confides. “At the end of school, I started
reading a magazine called Heavy Metal – which was comics for adults. So
I never actually read superhero comics at all, as such, but I did read adult
comics – and I loved fantasy poster art.”
“So when I went off to art school to study painting, I think I was already more
of an illustrator than any kind of modern art painter – and the technical stuff,
well that was ‘commercial’ art or ‘design’. People have always got me to
draw cars and motorbikes for them, so maybe I denied my other truer side.”

A.P.R. REMOVALS
A N D

S T O R A G E

Peter Karapetis

0417 819 451
AH (08) 8373 1388
Over 17 Years Experience
•Antiques and Storage A Specialty
•Houses •Flats •Units •Of fices •Schools
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Dave dabbled in quite a few things growing up. “I was very serious about footy
for a long time, and I think at one stage while I was at art school, I nearly
tossed in doing art or design – of any kind – after trying out at Centrals. I
wasn’t a bad footballer, but I think I could’ve been really good if I’d been
disciplined. But then I discovered booze... and girls... and drugs, y’know...”
“In the end, I chose art school over footy, and before that I had chosen art
school over an apprenticeship as a panel beater. I’d always loved cars, always
loved comics. I think now I probably did the wrong course, ‘cos it took me
virtually a lifetime to finally land the job I first ever applied for – which is the
job I’m in now – as a medical illustrator. So I always had that research angle,
even when I was freelancing, a lot of my work was for clarity and accuracy.
Demonstrative stuff, like figures and diagrams for car magazines, because for
me it just came natural. And I think that was definitely influenced by my father.”

Sally Anne
Anne and
and Grant
Grant Bradford
Bradford
Sally
27B Edward
Edward Street
Street
27B
Langwarrin VIC
VIC 3910
3910
Langwarrin
M 0416
0416 100
100 643
643
M

PRICE ALEXANDER MOTORS
Phone: 08 8271 4330

Steve Manuel
Complete Engine Bay Restorations
Engine Overhauls
Brake, Steering and Suspension Specialist
Classic Car Specialist
(Including all make of Chryslers)

Extensive history of servicing and
mechanical repairs to Chrysler
valiant cars.
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455 Goodwood Road
Westbourne Park
South Australia 5041

It’s interesting how things came full circle for Dave, though with his strong
background and interest in things technical, it all does make sense.
“I was a freelance illustrator for a long time. I freelanced right from around
age 21 until I was in my forties – everything from tattoos and childrens’ books
to animation. But for the last thirteen years I’ve had a day job as a medical
illustrator,” he explains, “and I think that has a lot to do with my father. When
I was playing footy my father was a trainer. He was a masseur who became
highly qualified and accomplished in sports medicine. Growing up, I spent a lot
of time with him at the club in the training room, and he’d get me to draw things
like knees, arms and shoulders, to help him explain injuries and treatments.”
Of course Dave always wanted to be a cartoonist or a comic book artist first
“...but to make a living I often had to do a lot of technical diagrams in more
straighter boring publishing. I had staked my career on my ability to be
accurate and show detail.”
“And from that, even when I was drawing superhero comics for Marvel and
DC, I was always called upon to draw the street scenes, the cars and the
machines. And I would think up all the gadgets and stuff, so I would actually
describe myself as a pretty tight, technical illustrator.”
“...When I was drawing Batman, I’d always slip in a Mopar in the background
somewhere… there would always be something to do with Gawler – my
hometown, some kind of Chrysler or something to do with footy.” A very
funny thing happened when he worked on The Phantom: Ghost Who Walks.
“The three issue series finally came out in 1996, and there was a particular
scene involving our villain whose likeness was based on Aussie test cricketer
Merv Hughes. A Sergeant Major type character, during R and R this aussie
safari hunter was kicking back reading a newspaper, and on the back of it
the sports headline says ‘Crows win AFL’. I snuck that in simply as a joke...”
Dave continues, “At the time, we were doing a tour around Australia promoting
our Phantom comic, and I remember how when a Melbourne paper saw that,
they actually blew it up and put it on their backpage to take the piss out of us
‘South Australian’ comicbook artists. Saying what an outrageous headline…”

But –“Ironically, the following year the Crows won the AFL premiership! I
am psychic! That’s now folklore among the Australian comics community. I
always used to love sticking little memes and easter eggs in the background.”
“Hey, I loved freelancing, and I loved being a comic book artist, and I’d go
back to it independently and fulltime in a second if it was practical, but it’s
not. It was hard. Hard to make a living, hard to get by, and I certainly wouldn’t
have my Valiant if I was doing comic books full time, I just couldn’t afford it.”
Just like his love of art from drawing and comics, Dave’s love of cars and
Valiants in particular dates back to his childhood.
“I always loved cars, especially muscle cars,” he remembers. “When I was a
kid, we owned a ‘67 Toyota Crown, a Super Saloon in turquoise blue – and
our family got around in that. Dad liked Valiants as well, and though we never
owned one, he loved them at his work – and he knew that I liked them.”
“I fell in love with hardtops because I thought they were the same car as
the little Dodge Charger in my toy cars. As you’d see Chargers, Cudas,
Challengers, Mustangs and Camaros in all the Matchbox and Hot Wheels
ranges – or whatever. They do look alike (and I now know they in fact are
related, with a common ancestry) but I always thought they were Valiants...”
“So inadvertently, I then fell in love with Valiant hardtops – and have loved
them ever since. Ever since I was a little boy...”
“My old man used to say to me, ‘you’ll get one of those one day’, and I did!
Man, I wish he could’ve seen it.”
Dave’s partner Mandy has had a fair old influence and role to play in Dave and
his Val too…“Oh, yeah... she is my bullshit barometer. But she really supports
me,” he confesses. “I probably wouldn’t have even got the Val if it wasn’t for
her. Her brother is into Vals too, hey... Women can appreciate muscle cars as
well. She’s a much better driver than I am. ”
“And I owe Mandy a lot, as she puts up with a lot from me...” being an artist,
“I often go off with the pixies. Torqueback takes up a lot of my time, drawing
takes up a lot of my time… but I do like driving with her in the Val! Up
there with walking our dogs together, it’s one of my most favourite things in
the world.”
Thinking about the future, Dave is uncertain on where things are headed from
a design perspective and has concerns for the whole car culture in general.
“I think – and I hope and pray – that people like us will still be around, ‘cos we
appreciate design classics, and we’re like the custodians of that memory,” he
admits. “I actually think it’s pretty bleak though, the future of cars… the world is
changing, and cars are like phones and TVs now, they’re expendable. It’s really
sad; once upon a time, the Valiant would be sitting in the driveway and it would
be part of the family, it was a pride and joy. You and I might still be part of that
ilk, but a lot of young people aren’t even getting a driver’s licence anymore!”
“The whole idea of owning your own car, so you can drive yourself to school
or your first job, park at the footy, so you could go off surfing with all your
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COMING EVENTS
Event					Date/Time				Location
Drivein night					Sunday October 4				Mainline Drive in
Hosted by the HK-T-G Holden Car Club			

Meet at Welland Plaza 630pm for a cruise first.

CCCSA October 2020 Monthly Meeting			

Tuesday October 6, 7:30pm			

West Adelaide Football Club, Richmond

Monthly Meeting - come and join and chat to fellow Chrysler enthusiasts. Visitors welcome. Meetings are informal and friendly. Covid-19 pandemic restrictions currently apply

Cruise to then Lunch at Horndale			
Sunday October 25				
					Meet Foodland Frewville Glen Osmond Rd 10:30 am to depart at 11am.

Horndale Winery, Reynella

CCCSA November 2020 Monthly Meeting		

West Adelaide Football Club, Richmond

Tuesday October 6, 7:30pm			

Monthly Meeting - come and join and chat to fellow Chrysler enthusiasts. Visitors welcome. Meetings are informal and friendly. Covid-19 pandemic restrictions currently apply

Family Day Picnic				Sunday November 29				TBA
CCCSA December 2020 Monthly Meeting		

Tuesday December 1, 7:30pm			

West Adelaide Football Club, Richmond

Monthly Meeting - come and join and chat to fellow Chrysler enthusiasts. Visitors welcome. Meetings are informal and friendly. Covid-19 pandemic restrictions currently apply

CCCSA Christmas Weekend Away			

Saturday/Sunday December 12-13			

Edithburgh TBA

Annual Cruise and overnight stay.
Details to come at following meetings.

mates, cruise to Hungry Jacks, or even getting laid in a car... or whatever...”
He elaborates “...y’see that was once a kinda rite of passage. Part of your
coming-of-age...”
“But today, I don’t think there’s that kind of mentality around anymore, as young
people are doing so many other things. And that’s not a slight on them, I just
don’t think young people value cars like we do because the world has changed.
Y’see it’s just a much more disposable society, where things are expected
immediately and materialism is different, hey. They live online and watch reality
TV. Their ambitions and motivations are for other things. For lotsa reasons...”
“A good friend of mine... I talk to his son who’s just finished a mechanic
apprenticeship, where he builds trick Mercs, Audis and Skylines… so I think
the cars that you’ll see at Coffee and Chrome in the future will be VIP euros
and ricers maybe. I don’t think you’ll see out-and-out race cars for much
longer though, not pure muscle – but you will still see high tech, EFI, turbos…
certainly in the short term, maybe for the next ten or twenty years.”

8

“But after that? I dunno...”
“Man, I dunno if we’ll even have cars!” Or roads!
“Maybe they’ll be flying cars or something,” Dave chuckles, before reiterating,
“...values and attitudes to cars are changing, and I think it’s sad. They have
become less and less valuable as the way we travel has changed, but I do
think there’s a gene in some of us that is still alpha revhead. I hope some
young people will continue to express that. Maybe just in different ways.” He
adds, “We need to try and encourage young men and women to get into car
clubs to keep classic cars alive, otherwise it’ll just be all us dinosaurs!”
In the meantime, keep an eye out for Dave’s work in Torqueback and his
upcoming coffee table book on hardtops called The Lost Australian Chrysler,
focusing on the VH, VJ and CH hardtop – which he’s been trying to start and
will hopefully have completed in the not-too-distant future!
Thanks for yakking with us, Dave.

– Luke

49

cars n’ comix:impart
two
eh-im
es

lop eht
tradIng cards and y
stIckers

Experience the
Schinella Style of Service

collectors' prIzes
Remember when you were a kid how much you loved to buy bubblegum down at the corner deli? And when you did, how the
various gimmicks to sell all sorts of lollies – from cheap molded plastic figurines to trading cards – were a surprise treasure that
then became a valuable trading commodity amongst all your mates at the marble holes?

BUY | SELL | RENT

8294 4484

AgencyAvenue
SCHINELLAS

LICENSED REAL ESTATE AGENTS | RLA 236426 |

SCHINELLAS.COM.AU | 63 TAPLEYS HILL ROAD GLENELG NORTH

For me, first it was photo-cards of cars (in particular
drag racers – which is when I first ever saw Snake
Prudhomme’s Plymouth Cuda wheelstanding) and
motorbikes! The elusive Cycletron was a card I moved
heaven and earth to acquire. I remember!

a style influenced by the work of Roth,the series proved
very popular with schoolchildren of the time, resulting in
a string of sequel series:

Then it was Scanlen’s footy cards. I recall zealously
collecting them at local games at Gawler Oval. Soon
I was being indoctrinated by VFL propaganda, with all
these cards featuring players and teams I’d never even
heard of. But, long before the AFL, it did lead me to
start watching The Winners on the ABC with my dad.
I liked Hawthorn (who was this Leigh Matthews guy?)
and North Melbourne – I don’t know why. Eventually
I’d barrack for Carlton, before the Crows.

Oddest Odd Rods (1970 - 66 stickers, numbered 67-132)

The power of PR and a marketing gimmick, hey?

Fantastic Odd Rods Series 2
(66 new stickers numbered 1-66).

Then it was stickers. And in particular, cartoon cars in
the Ratfink style of Ed Roth.
Odd Rods was a group of non-sports trading card/sticker
series created by the Donruss company beginning in
1969. The original series, entitled Odd Rods, introduced
the theme of the series in forty-four stickers: monsters in
cars. Done by cartoonist/illustrator/writer B. K. Taylor in

Odder Odd Rods (1970 - 66 stickers)
Odd Rods All Stars
(1971 - 66 stickers reprinted from the previous 3 series)
Fabulous Odd Rods
(1973 - a reprint of Odder Odd Rods)
Fantastic Odd Rods Series 1 (1973 - a reprint of Oddest
Odd Rods, retaining the 67-132 numbering)

A related sticker series put out by Donruss in this
era was Silly Cycles (66 stickers) with monsters on
motorcycles. Another series, my favourite, was Fiends
and Machines (66 stickers) which had a mix-and-match
theme: 33 cards with monsters on top, and 33 with
cars on the bottom, allowing the collector to put the 33
monsters on any of the 33 cars.

976 South Rd
Edwardstown
08 8297 6055
www.bridgestoneselect.com.au
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testimonial
steve de wIt

wIllshIre
So for years, the driver’s seat back in the hardtop was bent. I guess for thirty
years before I owned it, kids in the back seat were hoisting themselves on
it, asking dad “are we there yet?” . It took its toll. I pulled it out of the car to
see if I could fix it or bend it back in any way. Carefully peeling back some of
the near perfect 50 year old vinyl revealed a fairly substantial crack low in the
seat frame. Bugger. If I was going to go any further, it would mean destroying
the original seat, only to not being able to fix it, as I do not own a welder. So
it was into the back of the company car and off to Willshire I went.
The brief was simple – the seat needs to be straight, legal and I did not want
to lose the original integrity of the perfectly original and undamaged vinyl.
Then you get the dreaded “we will have to see how bad it is when we pull it
apart” line. Here we go, I thought, this is gonna cost me…
Then you get the “how soon did you need it back?” line. And now this is just
getting better and better – I feel a migraine coming on…
You can imagine my surprise when I get a call two days later. “Seat is fixed,
come get it when you can” I was told. I toddle off over there that afternoon to
find they had stripped the seat, straightened and welded it back up, powder
coated the frame, replaced the pivot bolts, put in some new padding and
re-attached the original vinyl like it had never been touched. I could not get
my credit card out quick enough to pay for it when they told me how little it
was – I thought they had made a mistake. What it cost is my business, but
let’s just say it was less than a quarter I was expecting it to cost me…
Little surprise I suppose that when it came time to do the interior of the
Charger, Willshire is where I went. The back seat was, well, the fitting words
would be completely munted. Nothing left of the cloth fabric, no foam left in it,
frame was bent and rusted and would in any normal circumstance be thrown
straight into the bin.
But it is a back seat from a Charger – where will I find another one and how
much would that cost – only to need repairs?

So I left it there with the new seat covers. “No hurry, take your time” I said.
Well, they did it again! Got a call three days later. “Seat is fixed, come and
get it.”
Frame was straight, powder coated, new foam padding and looking like
brand new all for under what I was expecting, for a job that looks a billion
times better than if I had even attempted to do it myself. It is now all happily
residing in the back of my half-built Charger, waiting for me to get the rest
of it done.
Don’t bother going anywhere else – go to Willshire for your upholstery work,
you will not be disappointed.
– Steve de Wit

“It’s what’s on the inside that counts”
CHrYsLer speCIaLIsts

• Full Re-Trims • Head Linings
• Steering Wheel Re-covering • Carpets & Door Trims
InterIors & soft-tops

• Full Restorations • Seat & Foam Repairs • Carpets
• Vinyl Welding • Leather Trim • Custom Soft-Tops
In 1980, Topps made a series similar to Odd Rods titled Weird Wheels.
In 2006, the Odd Rods trademark and artwork was acquired and the
mark registered with the U.S. Trademark Office. The official Odd Rods
website is now active.
Odd Rods became the subject of an ownership dispute in 2010.
Collectors now invest in these disposable merches like they are rare and
valuable antiquities!
Go figure...
Dave H
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Seat BeltS & ReStRaintS

• Seat Belt Supply, Service & Repairs
• Classic Car / Compliance Fitments

• Restraint & Anchor Point Installation
4 Deacon ave, Richmond Sa 5033 • p: 8292 2500 • e: sales@willshire.com.au

www.willshire.com.au
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cars n’ comix: part two
from the hand of the masters

two more great automotIve artIsts
David Mann
David Mann (1940-2004) was a California
graphic artist whose paintings celebrated biker
culture, and choppers.
Called “the biker world’s artist-in-residence,”
his images are ubiquitous in biker clubhouses
and garages, on motorcycle gas tanks,
tattoos, and on T-shirts and other memorabilia
associated with biker culture.
Choppers have been built based on the bikes
first imagined in a David Mann painting.
In the words of an anthropologist studying biker
culture in New Zealand, “Mann’s paintings set
‘outlaw’ Harley chopper motorcycles against
surreal backgrounds, and distorted skylines,
colourful images that celebrated the chopper
motorcycle and the freedom of the open
road ... Many of his images captured the
‘Easyrider’ ethos – speed, the open road, long
flowing hair – freedom.”
Most of his works were for the motorcycle industry, especially for motorcycle magazines. His most famous work has probably been for Harley-Davidson
and Easyriders magazine. After 1972 his artwork began appearing regularly in the magazine, and Mann’s relationship with Easyriders would continue for
the rest of his life. His art was reproduced as the magazine’s center spread beginning in 1973 and continued to be the publication’s centerpiece – until he
was forced to retire in 2003 due to his failing health. A collection of Mann’s work was published in 1993 and updated in 2004.
In 2004 Mann was inducted into the Motorcycle Hall of Fame by artist Billy Lane.
Mann died a day after his 64th birthday. Just before his death a custom motorcycle was commissioned in his honor from Orange County Choppers, to be
featured in an episode of the reality television series American Chopper. The “David Mann Bike” featured custom artwork in Mann’s style, but Mann died
before it was completed. The vehicle served as a posthumous tribute to the artist, and his work was featured on the show. The episode was dedicated to
Mann as well as Indian Larry (motorcycle builder and artist, stunt rider and biker) who had died a month earlier.

John “Stonie” Stoneham
South Aussie cartoonist John Stoneham is an Australian motoring institution. Stonie (as he signs
himself) is fast closing in on fifty years of spicing the nations car magazines with his quirky and
irreverent take on motoring and motor racing. He is probably Aussie motoring’s most mischievous
political artist.
The prolific motorsport commentator’s signature – and his distinctive drawing style and humour – is
as identifiable to long-term fans as the famous characters he portrays. Stonie is quite simply one of
local racing’s living treasures and part of the sport’s fabric.
It all started way back in mid-1968 when the titillating Pix magazine published a one-off drawing
he did of a club scene.
Later that year came his first contribution to a racing magazine, the September 1968 issue of SA
Motor Sport. The accompanying caption read,“The cartoon is the first in a series being sketched
by 21 year old Adelaide man, John Stoneham, secretary of the Morris 850 Car Club of SA. John,
of Ballater Avenue, Campbelltown, has been doing cartoons since he was 11, starting out as
cartoonist for his local scout group and at school. We hope you like his work.”
Like his work?! Its fair to say readers, but not always drivers, team bosses or officials, have gobbled up
Stonie’s fearless critique and wicked pay-outs. Many folks will recognise his work from Auto Action
(who the Editor also cartooned for about a year while Stonie took a break) to SA Motor magazine.
Names such as Harry Firth, Frank Gardiner, Peter Brock and Vern Schuppan, Stonie was able to form strong friendships with over the years due to his
unique ability to summarise a situation with his cartoons, without as he calls it, crossing the “Brock line”. (Look it up!) The Stonie story is one, he is quick
to point out, of being in the right place at the right time, but speaks little of talent or achievements. It was getting into this ‘loop’ in the early 70s that lead to
Stonie and a mate’s screen printing shop getting a contract to supply Marlboro with promotional clothing. Working out that this would end up being used at
the fledgling Holden Dealer Team isn’t too hard, but to understand the relationship that formed between team manager Harry Firth and Stonie is.
There is no doubting the man’s place in the Aussie Motor Racing Hall of Fame. Not bad for a cartoonist who built Morries. (One of my heroes – Ed)
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Sewer and stormwater
drainage specialist
New homes and additions
Bathroom renovations
Hot and cold water systems
Gas fitting
Mini excavator and backhoe hire
General maintenance
Servicing all areas
For All Your Domestic and
Commercial Plumbing Needs

0409 404 940
12

For All Your Domestic and
Commercial Plumbing Needs
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mixed media
made out of other stuff

can cars

DOMESTIC &
COMMERCIAL
WASTE
MANAGEMENT
(08) 8443 8827

19-25 Murray Street
Thebarton

http://www.metrowaste.com.au
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painting by numbers
gallery

len vodIc
Well-known local kustom kulture identity Len Vodic is an accomplished painter, actor and now gallery-owner, out of his native
Broken Hill.
Len Vodic grew up in the Silver City, first working as a diamond driller on
the mines prior to doing a trade as a mechanic, before he left town for the
South Australian School of Art (where the editor also went) down here in
Adelaide.Twenty seven years later he returned to his hometown to pursue
his dream – of having his own art gallery. Len is also a well-known rodder,
moving in the same circles of MoonDog Raymond and Steve Brown – who
we’ve also featured previously in the Torqueback gallery.

Len’s connection to Broken Hill runs deep, and has a large influence on
his art. “Growing up here dad used to take us out bush in his 4WD all the
time when we were kids, and I try and capture that stuff in my paintings,”
Len said.“I see beauty in some things a lot of people wouldn’t, so I try
and capture that in a painting so people can see it from my perspective,”
he continued.“People might see nothing in the land but I look and see
something much greater and try and get that into the painting.”

Many of you will probably recognise Len’s poster art from the Uraidla Hot
Rod Show and other kustom kulture events, but he is also an accomplished
painter of both automotive and non-automotive subjects.

Len does do private commissions so if you’d like a painting or cartoon of your
car you can find him on Facebook or call him on his mobile on 0407615709.
The Len Vodic Art Gallery is situated at 280 Bromide Street, Broken Hill.

JJEM Finance Solutions
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cars n’ comix

Grandma’s Mercedes-Benz SLK
The car equivalent of your grandma’s couch, this 2004 Mercedes SLK is really a sight to
behold. No, do not adjust your TV sets.

whacky racers fury road

Admittedly, the wrap job itself is pristine, but the choice of garment less so.

mark sexton

The gold-and-red color combination we see in the front makes a transition to
gold-and-black in the rear, that no longer looks like grandma’s couch as much as her
baroque wallpaper. A questionable paint choice to say the least.

Before Max became mad, before the V8 interceptors fell into extinction, there was a cartoon known as Wacky Races – a
late-1960s Hanna-Barbera creation that featured (as you can guess) wacky-looking racecars battling it out every episode for position.
When DC Comics decided to rebirth the slap-stick racing series for a Mad Max-inspired comic, they called upon Mad Max: Fury Road
co-writer and storyboard artist Mark Sexton to draw up the early concept art for their new series.
With Wacky Races, each car was as unique as its driver, which stretched from
likes of the conniving Dick Dastardly and Muttley the Mutt,to the Southern
Belle known as Penelope Pitstop, to the cave-dwelling Slag Brothers. Each
machine had its own set of weapons, and arbitrary performance advantages,
and the show felt like Wile E. Coyote at 100 mph. While the show ran for just
5 months between 1968 and 1969, it had a resurgence in the 1990s with
the advent of TV stations like Cartoon Network, which re-ran episodes with
regular programming.
Sexton grew up with the legend of Mad Max living on VHS tape, with the
totalitarian R-rating inviting him into the allure of the blower, the violence, and
the machines of The Road Warrior. Years later, in 1999, Sexton was called
into the hallowed halls of George Miller, the creator of the Mad Max series, to
discuss a project that he was working on. Sexton was only told that it was about
a dancing penguin, but that meeting would end up with him staring at four words
written on Miller’s office: Mad Max: Fury Road.

Perhaps somebody did way too much acid in the sixties.

Pepperoni Corvette
Feast your eyes on one of the most desirable man-made creations
– the pepperoni pizza.
Jokes aside, the car under this delicious wrap really is incredible in
itself. It’s a 1972 Chevrolet Corvette C3 featuring a beastly 7.4L
V8 churning out 270 horsepower and 390 lb-ft of torque that will
really glue you to your seat (for your gearheads out there).
We’re not sure why someone would ruin a classic like that, unless
their sole purpose was to make everyone hungry.

Rusted M4
Next on this list is this custom rust-wrapped BMW M4.

“I did end up working on the dancing penguin movie, Happy Feet, following
the animated adventures of Mumble and spending five years designing the
white and blue world of a digital Antarctica,” Sexton told DC Comics.

The beauty of this competent sportster is contrasted by
the painful choice of paint job. It takes someone with
a special outlook and taste to appreciate this ‘artistic’
feature of the car. As you can see, it’s not just the hood
that’s been covered in fake rust, it’s the entire surface
area of the body. And though we can appreciate a good
wrap job, there’s little sense in buying a beautiful new
sports coupe and purposely making it seems less so.

“But before that eventuated, I spent two glorious years sitting in that big room with George, co-writer Brendan McCarthy and vehicle designer Peter
Pound – and we boarded the crap out of a wild, totally insane story that the world is just discovering now.”
He worked with Miller to build out the framework of Fury Road through storyboard, the process of sketching out scenes and shots on paper to visualise the
film’s look, over the next two years, until his role with Miller had essentially ended when the storyboarding process was over in 2001. Thankfully, Sexton planted
a seed in Miller’s head about a comic series to supplement the return of the Mad Max universe, and fourteen years later, they created a series of prequels in
February of 2015 under the helm of Vertigo, DC Comic’s more ‘R-rated’ adult publishing arm.

It’s pure provocation!

Botched PT Cruiser
Oh boy, here we go...
You know you were eventually going to stumble across
one of these when you clicked the list – a car version of
a botched tattoo.
This owner probably tried to use their car as a canvas
to express themselves artistically, and failed miserably.
Nothing is left out: there’s fire, darkness, unicorns,
grass (even creepy faces?) ...but they forgot to put
some rims on it. Makes sense.
The least surprising of all is that the canvas for this
particular “masterpiece” is a PT Cruiser.
Maybe Cindy Brady is the owner?

Biker at heart
“So bad it’s actually good” is the perfect way to describe this
paint job. This poor bloke might be suffering a midlife crisis. Or
he could be a die-hard biker at heart, but with an overbearing
wife. So, he had to get creative...
Remember, it’s never too late to chase your dreams. And
this paint job clearly tells everyone what this man is all about.
Besides, there are some cars that we can probably let a bad
paint job through to the keeper on more than others – and an
8-foot Smart ForTwo is definitely one of them. Can’t make it
any more ridiculous. But dude, just get a bike...
This is actually quite a common advertising gimmick
nowadays. You’ll see it on buses everywhere. Just don’t do
it to your car.
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crimes against humanity
bad paInt jobs

no accountIng for taste
A paint job on nice car can it the flashiest piece of metal on the block, but an actual nice design is required. These cars blur between
art and rot. WTF? Ten car paint jobs that are so bad, they’re kinda good.
Jaguar E-type overkill
We get it, it’s a Jaguar.
But, if we ignore all the unbearable cheesiness of this vehicle, and the fact
that someone ruined a beautiful, iconic 1963 E-Type, the paint job’s not even
that bad – if you’re catman that is.
Seriously though, wrapping a classic that frequently fetches over $300,000
at auction just to make sure everyone knows you’re driving a ‘Jag’ is a huge
overkill. Pretty wanky.
As for the car, it was among the fastest and most prestigious cars in the world
fifty years ago; equipped with a 4.2 six-cylinder it would reach over 150 mph.
So it should be respected better.

There’s Something fishy about this truck
If someone told this guy he should get a nice bass for his truck, this is
not what they meant!
The truck that got the ‘fish treatment’ is actually a Toyota Tundra TRD
Pro – great off-roader and one of the best pickup trucks out there.
Believe it or not, this ruined vehicle houses a powerful 5.7L V8 sending
381 horsepower to all four wheels. It’s also a great performance-for-theprice model, and one of the most reliable heavy-duty pickups out there.

renderings

If only the owner had as much taste in color as he had in trucks.

Iron Man Lamborghini Graffiti Aventador
How to ruin a half a million dollar car.
We’re not sure what this Aventador did to deserve such fate. Jokes aside,
like it or not, this custom paint job is completely unique. And apart from the
German graffiti artist Rene Turrek doing an interesting job on the design
itself, the paint job also has a secret feature: it changes depending on the
outside temperature. In a cold environment, this Aventador will assume a cool,
pitch-black matte finish, no complaints here. It’s only when the body heats up
that it turns into what you see in the picture.
Is this art or a ruined supercar? We’ll leave it up to you to decide...

Overtuned Toyota Celica
Godzilla! Just look at those mean pipes on the hood and those
diffuser shark fins on the roof. This thing’s got to have at least a
thousand horsepower – that’s probably what the owner wanted you
to think when he opted for this eye-watering paint job. We’re not even
sure that’s paint on the car, and we’re not brave enough to venture
into any speculations. What we do see is that the guy’s adopted the
most modern rear sensor technology - a Storm Trooper helm taped
to the bumper. What hides under all these ‘upgrades’ is a 1999
Toyota Celica packing a respectable 192-horsepower 1.8L inline
four-cylinder. Somewhere under there...

Bathroom Accident PT Cruiser
“Sir? There’s something on your car.”
Is that vomit? Or a skidmark? This paint job embodies what happens when
you’re too late to the toilet after a legless visit to Hungry’s at 3am.
Tragically, Chrysler PT Cruisers are one of the more common cars that fall
victim to bad paint jobs and aftermarket upgrades. And many buyers buy it
specifically for its quirky exterior that draws inspiration from 1930s sedan
delivery. The PT in the name actually stands for ‘Plymouth Truck’ as the car
was originally intended to be sold as a truck under the Plymouth brand.
And in fact, under US standards, this small family car is considered a truck
– for some, the most disappointing truck ever produced.
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At this same time, DC reached out to Sexton to draw up the concept art for another post-apocalyptic storyline they were working on to be called Wacky
Raceland – a play on “wasteland” that mixes the bizarre machines of Wacky Races with the death, destruction, and chaos of Mad Max.
DC then went on to produce Wacky Raceland with art by Leonardo Manco, and is still on sale at the time of this writing.
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showing cars: part two
movIe cars

Ron cobb
Ron Cobb (1937-2020) was an American cartoonist, artist, writer, film designer, and film director who lived in Sydney.
By the age of 18, with no formal training in graphic illustration, Ron Cobb
was working as an animation ‘inbetweener’ artist for Disney Studios, soon
becoming a breakdown artist on the animation feature Sleeping Beauty
(1959). This was the last Disney film to have cels inked by hand.
After Sleeping Beauty was completed in 1957, Disney laid off Cobb and he
spent the next three years in various jobs — until he was drafted in 1960 into
the US Army. He was sent to Vietnam in 1963 as a draughtsman for the Signal
Corps. On his discharge, Cobb began freelancing as an artist. He began to
contribute to the Los Angeles Free Press in 1965.
The Los Angeles Free Press was one of the first of the underground newspapers
of the 1960s, noted for its radical politics. Cobb’s editorial/political cartoons
were a celebrated feature of the Freep, and appeared regularly throughout
member newspapers of the Underground Press Syndicate.
He was soon regarded as one of the finest and agitant political cartoonists of
the mid-1960s to early 1970s – plus a hippy icon. Cobb designed the cover

for Jefferson Airplane’s 1967 album, After Bathing at Baxter’s. He also
contributed design work for the cult film, Dark Star (1973) (he drew the original
design for the exterior of the Dark Star spaceship on a pancake napkin).
In 1972, Cobb moved to Sydney, where his work appeared in alternative magazines
such as The Digger. In 1981, Colorvision, a large-format, full-colour monograph
appeared, including much of his design work for the films Star Wars (1977), Alien
(1979), and Conan the Barbarian (1982). Cobb has also contributed production
design to the films The Last Starfighter (1984), Leviathan (1989), Total Recall
(1990), True Lies (1994), and The Sixth Day (2000).
In 1985 Cobb received credit as DeLorean Time Travel Consultant for the film
Back to the Future. Perhaps his most famous contraption from film.
Cobb is probably the most celebrated production designer in movie history,
along with his contemporary Syd Mead (who we featured in Mopart: Part Two).
Mead only died in December of last year, and then in September of 2020 Ron
also recently passed away – on his 83rd birthday. Vale to them both.

Chrysler released these three sketches of eco-friendly concepts prior to their unveiling at the 2008 Detroit Auto Show: the 2008 Dodge ZEO Concept, the 2008 Jeep Renegade
Concept and the 2008 Chrysler Voyager Concept. All, except the Zeo, featured hybrid engines. The Zeo was totally electric.

Using software such as this, designers can sketch
entirely digitally if they so wish, without having to
switch between a pen and their PC. Virtual modellers
can take a design and model it using Alas Surface
software which allows the 3D modelling of concept
models using scanned data – such as from a full-size
clay – to create highquality class-A surfaces.

existing systems. The last two decades gave us some
of the most important new automotive techniques,
features, and practices that have gone on to define
the industry and laid the foundations for even more
exciting Automotive innovations in the future.

will soon have fully autonomous vehicles, and while
there are doubts about how safe driverless cars will
be, the future will certainly have some degree of cars
operating under their own ‘intelligence.’
Wi Fi and Connectivity in Cars

Revolutionary New Car Designs:

At the end of this process, the models can be
visualised for review in different virtual spaces and
environments. Designers can take the 3D CAD data
that has been created from their initial sketches
and transform them into visually realistic images.
Software such as Autodesk Maya allows advanced
rendering (adding colour, texture and light and shade),
modelling and even animation to create hyperrealistic virtual environments. Autodesk Showcase or
Bunkspeed Drive allow visualisation so that images
can be projected and animated on very large screens
– known as powerwalls – and are realistic enough to
show ‘real’ reflections and other physical properties.

Hybrid Engines and Electric Vehicles

Satellite navigation has become so commonplace
that we don’t really recognise it anymore. We can
utilise the technology when we’re walking from our
phones, meaning getting lost is now virtually a thing
of the past. This technology was initially implemented
in cars at great cost, yet now is included in virtually
all car models as standard. If not, you can easily
download an app that can help take you anywhere
on earth. Cars themselves can now link to other
complex communications networks. This has a host
of benefits including more security, faster responses
for breakdown and detailed support. Leading on
from the development of autonomous vehicles, cars
are increasingly utilising wi-fi to give Automotive
consumers something to do as they transition
from active drivers to more passive passengers.
The entire experience of moving from one place to
another is changing as cars become more intelligent.

Although this process is still linear, designers can drop
in and out to rework a design at any stage using such
software. This is something that can happen countless
times in a realworld working automotive design studio.

So what’s next?
Technology has changed almost every area of our
lives in the past 100 years. Wireless connectivity, the
4
internet, smartphones, apps: everything has been
made more efficient. This has of course extended
to our cars, making journeys faster, safer, and more
streamlined. This kind of progress is only possible
through new technology being rigorously tested
and optimised for the automotive industry, building
on years of previous innovations and improving on
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Hybrid drivetrains have increased fuel efficiency and
cleanliness, revolutionising the automotive sector.
Toyota was the first company to market a hybrid car
back in 1998 and the Prius model is still going strong
today. Hybrid cars use a combination of traditional
fuel and electric energy to power the vehicle. Fully
electric vehicles are becoming increasingly common,
with manufacturers embracing the move with models
either on the road or in the pipeline. Nowadays hybrid
and electric vehicles can travel further, faster and for
less money than they used to, and the technology
behind them is improving all the time thanks to
advances in science and heavy investment. As
automotive technology innovation becomes more
accessible, affordable and efficient, we can expect to
see more electric vehicles on the road.
Autonomous Vehicles
The groundwork for driverless cars can be traced back
to radar-based cruise control systems introduced in
the late 1990s. That same basic principle is now used
in collision avoidance systems, through sensors that
are also used when cars drive autonomously. These
sensors can capture data about what is around the
body of the car, which can then make decisions in
real-time to navigate the autonomous car through
traffic and around streets. Changes in car design over
the past 100 years have launched predictions that we

Improved Turbo Systems

Turbocharging systems have been around in
various forms since the 1960s. They work through
compressors driven by the vehicle’s exhaust, which
force more air into the cylinders. When combined
with more fuel, this results in more Automotive
power. Over time Automotive engines and their turbo
systems have become smaller and more efficient,
meaning they can be applied to traditional models.
Changes in car design over the past century have
created improved turbo systems that increase car
efficiency and performance.
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how desIgnIng cars has changed...
Automotive design and styling has changed a lot in only a hundred odd years. From Giacinto Ghia’s drawings to clay models, to
today’s computer aided design and three dimensional modelling, while the principles invariably have remained the same (you still
need to know how to draw to start with), the methodology has evolved as radically as the technology powering it.
Ghia’s original sketch (left, first and second) for the Chrysler Dart Diablo project,
the 1956 Gilda – and the full scale trimmed clay model developed by a team of
sculptors from it.

It’s amazing to think that this mockup (so precise, and exact enough for tooling
to be cast from it) ultimately was created only by hand and virtually from sight.
To create this took time, effort and sometimes a bit of luck given human error.
Such skills lasted – as more of an art – well into the 1980s, before computeraided design completely changed everything.

survey

jean-claude-mezIeres
Jean-Claude Mézières (French: born 23 September 1938) is a French comic strip artist and illustrator.
Born and raised in Paris, he worked as an illustrator for books and magazines as well as in advertising. A lifelong interest in the Wild West led him to travel
to the United States in 1965 in search of adventure as a cowboy, an experience that would prove influential on his later work.
Returning to France, Mézières teamed up with his childhood friend, Pierre Christin, to create Valérian and Laureline, popular, long-running science fiction
comics series for which he is best known and which has proved to be influential to many science fiction and fantasy films, including Star Wars. Mézières has
also worked as a conceptual designer on several motion picture projects – most notably the 1997 Luc Besson film, The Fifth Element – as well as continuing
to work as an illustrator for newspapers, magazines and in advertising. He has also teaches at the University of Paris: Vincennes—Saint-Denis.

Today, computer-aided design is used at a number of key stages in the
design development process – creation, validation, optimisation and design
management – from the conceptual phase through to the manufacturing
process. By using a digital prototype, manufacturers can visualise and simulate
the real-world performance of the design with less reliance on costly and
vulnerable physical prototypes.
Before such technology existed, modellers would build models from 3D
sketches. This process is still used in the car industry today as a basis of
course, but digital prototyping techniques have reduced the need to make as
many models as before. Models often require time-consummg reworking to
incorporate subsequent design changes and, thanks to digital modelling, much
of this laborious reworking has been drastically reduced.
(Below) Original sketch of the rear of the 1969 Dodge Charger by Diran Yazejian and Marc
Rozman, in traditional ink, marker, gouache and watercolour.

The use of digital techniques blends the creative artistry of design with the
cold, hard efficiencies of mathematical computer engineering data. This offers
a number of advantages: the process is far quicker, allowing vehicles to be
brought to market with shorter lead times, thus saving man-hours and expense.
Second, changes to the design – and the resulting data – can be undertaken
quickly and “tweaks” can be carried out as often as a design director decides.
Similarly, a larger number of potential designs can be explored virtually before
‘sign off’ of a successful deign, allowing a much greater freedom for creative
exploration while also increasing design productivity.
These tools are also highly useful in terms of workflow. Today’s car design process
is complex and multifaceted. For example, it is not unusual for an exterior design
to be done in California while an interior for the same vehicle is done in Frankfurt.
Digital design allows teams to share designs for review as they develop.

The most popular CAD software packages are Adobe Photoshop and
Autodesk’s Alias Automotive, which are used by the majority of automotive
manufacturers worldwide. They can be used to design and visualise full-scale
projects from initial concept sketches to Class-A (visible to the customer)
surfacing. Autodesk also produces a range of products including sketching
tools and rendering and visualisation software for use at different stages of
the design development process.

The processing power of a computer
can provide the exact mathematics even
behind a transparent or exploded view in
a virtual space.

Hand-drawn sketches can be imported to Alias Automotive, where the design
and form can be defined from the initial concept sketches through to class-A
surfacing. Alternatively, sketches can be created digitally on a computer using
software such as Autodesk Sketchbook Pro with a digitised pen tablet such
as a Wacom tablet.

jInkIes!
Who didn’t love the Scooby Doo cartoon shows on
Saturday morning TV as a kid?
Remember their ride, the Mystery Machine? A van owned
by Fred Jones, Jr., who uses it for Mystery INC’s main use
of transportation in their hometown of Crystal Cove, and
anywhere else they may need to go. But just what were
Shaggy and Scooby always cooking up in the back?

A ‘naked’ 3D model immediately
ready for any colour, lighting and
even animation. Down to the
finest engineering geometry...
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Though never documented, the Mystery Machine’s shape
lends itself to be a 1960’s era panel van, however conflicting
details does not indicate it to be any particular model.
And holograms,
created from digital
models are already at SEMA.

When the first live-action/CGI movie adaption Scooby-Doo: The Movie was made in Australia in 2002,
production actually used an aussie Bedford van as the basis for the Mystery Machine – probably because it
would not be recognisable back in the US. It also turned out to be the closest shape in the realworld to those
original fictitious lines.
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DrIvInG-In movIes
When a vehicle eclipses the flesh-and-bone actors and becomes the superstar of a film—that’s when it’s a great movie car. There
are dozens of memorable cars in film, but to crack the top 25, a vehicle must influence a generation, inspire car culture, and become
the stuff of every kid’s dreams.
1. Aston Martin DB5
Goldfinger (1964):
This one could potentially be the most famous movie car of all
time, mainly for its special features. Machine guns, oil-slick
sprayer, ejector seats, and an incredible foreshadow to the
modern navigation system, Bond’s car boasted a map screen
feature back in the ‘60s. This is a legacy car in Hollywood and
one of the Astons used recently sold for about $US4.6 million.
2. 1976 Lotus Esprit Series I
The Spy Who Loved Me (1977):
Generally, not the best plan to drive your car into the ocean, but
Bond handles it just fine, driving the iconic Series I Esprit that
somehow transforms into a submarine. Watch the car swim!
3. 1977 Pontiac Trans Am
Smokey and the Bandit (1977):
The legacy of the Trans Am can be marked by the steep jump
in sales after the film’s release. Or maybe it was the T-top,
Burt Reynolds’ appeal or the Special Edition paint job.
4. 1981 DeLorean DMC-12
Back to the Future (1985)
The car itself wasn’t quite as magical as its outside
appearance. Apparently the engine was replaced with a
V-8 from the Porsche 928. Regardless of the cool futuristic
design, and becoming one of the most famous 80s movie
cars, the DeLorean itself didn’t do too hot on the market.“You
built a time machine...out of a DeLorean?”
5. 1932 Ford Coupe
American Graffiti (1973)
Before Star Wars, George Lucas made one of the best classic
car movies. With rods everywhere! The yellow Ford that
smokes a young Harrison Ford’s black 57 Chevy off the road,
is one of the most iconic deuce coupes in the world.

6. 1973 XB GT Ford Falcon
Mad Max (1979)
You can just about pick any car from the Mad Max trilogy but
the Falcon coupe is a muscle classic – and the Interceptor is
Aussie culture. The filmmakers added a blazing paint job, a
fibreglass nose and some serious rubber. The supercharger
sticking out of the bonnet however was very fake.
7. Batmobile (various)
Batman tv show and movies (1964-2012):
From Adam West to Ben Affleck, the famous Batmobile
has evolved quite a bit over the years from a Lincoln Futura
prototype to the Tumbler riot tank in the Dark Knight Trilogy.
8. 1968 Mustang GT 390
Bullitt (1968):
The chase scenes in this flick are iconic and this Mustang
quickly became one of the most famous movie cars. The car
did so well, Ford even made a limited edition version...twice.
9. 1970 Dodge Charger
The Fast and the Furious (2001):
The first of the series ushered in a revival of cool car movies.
While it does some fantastical things on screen (like a
wheelstand and burnout at the same time), people still loved it.
The ‘69 version of this car was first popularized by the General
Lee from The Dukes of Hazzard.
10. 1974 Dodge Monaco
The Blues Brothers (1980):
Ah, a classic car movie and the definition of a famous movie
car. The Bluesmobile is a little more understated than most
Hollywood 4-wheeled legends, but it was probably smashed
up the most.
11. 1958 Plymouth Fury
Christine (1983)
Had to put this one because it’s the star of the show — and
one of the most famous 80s movie cars. Adapted from a
Stephen King novel, Christine is literally about a car who kills
people. Apparently almost 30 cars were used in the film, not
all Plymouth Furys.
12. Ectomobile, 1959 Cadillac Miller-Meteor
Ghostbusters (1984)
This car is instantly recognizable as one of the most famous
movie cars around. The Ectomobile, or ECTO-1 and ECTO-1A
was made from a 1950 Cadillac Miller-Meteor.
13. 1985 Modena GT Spyder California
Ferris Bueller’s Day Off (1986)
Where would this film be without Cameron’s dad’s ridiculous
taste. The “Ferrari” wasn’t a Ferrari at all. It was instead a
1985 Modena GT Spyder California. And actually there were
three cars used in the movie — one for the majority of the
movie, a second when the car rolls out of the garage, and a
third for other scenes.
14. 1979 Ford LTD Country Squire
National Lampoon’s Vacation (1983)
Chevy Chase’s iconic family wagon throughout the Vacation
franchise is deliberately an eyesore – a ‘custom’ woodie that
is essentially a parody of American sunday-driving dads.
Apparently five vehicles were used for this particular movie.
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15. Mirthmobile, 1976 AMC Pacer
Wayne’s World (1992)
Out of all of the famous movie cars, this might be the least attractive. But it’s
also one of the most excellent movie cars. A perfect fit for the Wayne’s World
duo to headbang to Bohemian Rhapsody.

mad mopar
mad max museum recreatIon

16. 1966 Ford Thunderbird
Thelma & Louise (1991)
‘Suicide-chicks in a ragtop!’ This film remains as one of the all-time greatest
feminist statements. And the build of this car allowed for production practicality.
The openness and width of the ride made it incredibly easy to shoot the actors.

the cxc from mad max 2
The fate of the memorable Chrysler By Chrysler hardtop destroyed by stuntman Max Aspin, during the epic roadchase scene amidst
the final climax of Mad Max 2, has long been a subject of conjecture amongst movie buffs and Moparheads alike. Is it still sitting out
there in the desert somewhere? Is the old farmer still refusing to sell it and chasing folks away with his shotgun?
Well, the secret is finally out – someone has recreated it, elsewhere! And “The Bat” (as it has become nicknamed) is finally home...

17. 1948 Ford De Luxe Convertible
Grease (1978)
Many famous movie cars are used in this film, but the best one is used for
Danny Zuko’s daydream in Greased Lightning.

Once it had been saved from being crushed after the film, Jeremy Sullivan offered the owner of the farm a fair amount of money for this wreck – but says “he
had enough brains to keep it aside...” Boots concedes “...anyway, it would be great to see it again, even in its current state...” And it’s probably still out there.
So instead, many of us have daydreamed about recereating this famous car as a project – but we all know how valuable and rare a hippo can be, so we’d never
have the nerve to actually do it. But, on February 25 earlier this year, a long-awaited new addition to the mighty Mad Max Museum at Silverton was finally
revealed. Yes, a fully-operational replica of the dart-gun turreted CxC hippo from Mad Max 2!

18. 1997 Chevrolet 2500 Silverado Fleetside
Kill Bill Vol. 1 (2003)
Tarantino apparently took this car home after filming Kill Bill. He even let Missy
Elliott use it for a music video, and it was also used in Beyonce and Lady
Gaga’s Telephone. The writing on the back of the car was apparently changed
to “Party”.

Mad ex-pat Englishman, museum curator, mechnical wiz and Mad Max aficiando Adrian Bennett was stoked to present this latest addition to his fantastic
collection – a piece he described as “recycled” from a 4-door CxC, complete with a working dart gun and nose off a ‘66 Pontiac Catalina extended with iron like
an angry railway train. It took a while. The beast required a lot of patience and problem-solving – and to do so in total secrecy (especially with some well-known
members of the Oz Mopar community in on it) must have been an achievement in itself!

19. General Lee, 1969 Dodge Charger
The Dukes of Hazzard (2005)
Apparently, roughly two dozen Chargers were used, but the majority of them
didn’t last the stunt scenes. There are many Dodge Charger movies, but there’s
something pretty special about ol’ General Lee.

But Adrian was quick to thank his dedicated team. Broken Hill’s Demo Derby King, Kempy for supplying the car, Mark Ralph (from Broken Hill Exhausts),
Brian from Nos Racing (for the wiring harness), our very own John Eckerman (for donating the front bumper), Keith Chorlton (for sourcing the engine), Bruce
Talbot (of Silver City Wrecking), his son Grant (for filming the project) – and of course his partner in (car) crime, Fletch (who did the graphics).
As soon as the border opens, get up there and check it out! I reckon we should hook up with Adrian to try and get this down for All Chrysler Day! Next up, work
has now begun on re-creating the mutant Jeep-fronted Statesman – so stay tuned!
– Dave H
Max Aspin’s original CH hippo on set, 1981

21. 1967 Austin Mini Cooper S 1275
The Italian Job (1969)
Probably one of cinema’s most famous chase scenes. The red, white, and blue
getaway cars feature a four-cylinder, 75-hp engine, with a top speed of 97 mph.
The is one of those rare instances when the association between a movie and
a car becomes permanent.
22. Chitty Car
Chitty Chitty Bang Bang (1968)
Writer Ian Fleming took his inspiration for the car from a series of aero-engined
racing cars built by Count Louis Zborowski in the early 1920s. Hands down
one of the most memorable movie cars.
23. Subaru Impreza WRX
Baby Driver (2017)
Probably the most basic, Average Joe car on this list, but that’s also kind of
why it deserves a spot. In Baby Driver, the character races his Subaru Impreza,
which is ridiculous, but also...of course a kid would drive that car. Apparently it
was supposed to be a Honda, but was switched at the last second.
24. 1971 Chevrolet Nova SS
Death Proof (2007)
Interesting concept for a film about a serial-killer stuntman who causes accidents
to kill his victims. His first weapon is the Chevy Nova and for his second attack,
switched it over to a 1970 Dodge Charger. And there is not a more insane,
nail-biting sequence than Kiwi stuntwoman Zoe Bell doing a crucifix on the
bonnet of a Challenger.
25. 1973 Valiant Charger 770
Alvin Purple series (1973)
We’ve talked about this car at length before in previous issues, but we just have
to finish this list with a Mopar, and an Aussie cultural icon at that. In the first
movie, there’s a pretty good car chase featuring Alvin behind a red VJ Charger,
which somehow becomes a burgundy VH at the end of the film! Of course then
in the second movie he drives a beefier purple VK with flutes. Doesn’t matter!

Toretto’s Dodge Charger from Fast &
Furious immortalised in Lego Technic
20. 1963 Volkswagen Beetle Model 117 Deluxe Sunroof Sedan
Herbie: Fully Loaded (2005)
Aw, remember Herbie? Of course, this had to make the list. One of the great
‘60s car movies got an update with Lindsay Lohan at the wheel. Roughly 100
Herbies were used in the making of all five installments.

By Chris
Thompson,
31 Mar 2020
News
Toretto's
Charger
ImmortalIsed

•
•
•
•
•

In Lego

The Charger R/T from the FnF franchise can now be yours… but smaller and plastic!
Facebook
Twitter
In Torqueback #27 ‘Imagineering’ we saw a full-size Mustang coupe completely made out of Lego. Now this may not be quite as ambitious, but probably
just as challenging...
Google
Plus
Mail
The first F&F movie, The Fast and The Furious, has ensured itself a place in car culture for the foreseeable future, and now one of its stars is to be
immortalised in plastic forever.

The Dodge Charger R/T owned by Dominic Toretto (Vin Diesel) is now available from Lego as a Lego Technic kit, allowing more functionality for the
model than it would have had as a set of ‘standard’ Lego pieces.

The Charger R/T from the FnF franchise can now be yours… but smaller and plastic

Gears and shafts allow Dom’s Charger, built as a 39cm long car, to steer while its pistons move within the engine and its wishbone suspension moves to
mimic body roll (or being stood on by a giant foot).

The first F&F movie, The Fast and The Furious, has ensured itself a place in car culture for
The set is priced at $180 according to the Australian Lego website, though with 1077 pieces that’s relatively reasonable pricing for a Lego set.
the foreseeable future, and now one of its stars is to be immortalised in plastic forever.
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model car box art

vIrtuAL MOTORSPORT

So if you can’t have the real thing in your garage then you can always have a smaller version in a display cabinet in your loungeroom
or den. Mopar, like any other auto manufacturer, was never reluctant to spruke its cars and trucks – old and new – via model kits for
companies such as MPC, AMT, Aurora, Revell, Premier’s, Jo-Han, Palmer Hobbies, Monogram, Tamiya, Airfix and Matchbox.

With all this lockdown and social distancing it’s been difficult to get out for a cruise lately. And if we have, there hasn’t been anywhere
to go to, and even then we’re not supposed to get out of our cars – unless we’re going to work or ducking down to the local chemist
for that urgent prescription! So how do us poor imprisoned petrolheads get our fix? Well, enter the world of driving simulators.

Several great artists have made their name creating enticing (but maybe not always entirely perfect or accurate) depictions of the
cars we have or would love to have – including Keith Ferris, A. Scott Edison, Hank Caruso, Michael Boss and Jack Leynnwood.
Google them! Box design is an art form of its own.

If you have FoxSports you might’ve been enthralled by the F1 and V8 SuperCar
virtual series lately on cable TV. With motorsport currently in haitus all around
the world, realworld drivers have been taking part remotely in virtual competition
online against both their peers and professional gamers. And with every nuance
of science and engineering in the realworld so authentically replicated in the
computer game, it’s fascinatingly hard to tell the difference!
What’s really been cool though, is to see David Reynolds’ Commodore or
Scott McLaughlin’s Mustang going around famous circuits like LeMans and
Daytona. Or Lewis Hamilton being blown away by some nerdy kid out of their
basement somewhere in a Singapore suburb. All in cyberspace!
Games like Gran Turismo and Forza Motorsport can now give us a virtual
experience that’s closer to the real thing than ever before. Where you can hone
your skills in any format on any track from the comfort of your own digs!
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For instance, if you’re looking for something closer to home, The Bend
Motorsport Park’s motor racing circuit is now available to purchase as an
addition to Assetto Corsa (on PC). Developed over nine months using CAD
data, raw video and GPS, this simulation offers an extremely realistic model of
the circuit. Every bump and every mechanical physics.
As club prez and resident IT guru Iain Carlin said, “Wonder if there’s the option
to drive an RT Charger around it (or a big orange CM station wagon maybe).
Could be a good way to pass the isolation time…”
Well actually folks, as a matter of fact the R/T E49 is featured in the Hot Wheels
Expansion for Forza Horizon 3 – and as standard in all subsequent titles. It
was unlockable in Forza Motorsport 7 by completing all the challenges for
the Forzathon event Fingers Crossed in March 2018. And it drives just like a
bloody Valiant!
– Iain
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world tour of america
rob evans

monster mopar weekend
Spent three days at Summit Motorsport Park at the Monster Mopar Weekend. Awesome show. They race one after another like
clockwork. Saturday they ran from 9.00am to 4.30am the following morning. The only reason they stopped was due to a light shower.
So many cars, no curfew here. Absolutely brilliant. Sunday the weather was fine. Racing started at 9.00am. They have 8 staging lanes
and most of the time they are full. Great experience. Time for us to come home. Met some great people, done plenty of sightseeing and
attended 3 great car events over the four weeks we have been here that have been on my bucket list for some time. Great vacation.
Best part was doing it with Sue.
– Rob Evans
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on
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deluxe

erIc blaylock
This my 49 Plymouth Deluxe Fastback. It’s a rust free car out of Waco Texas that I spent a little under a year polishing the steel to
a mirror finish. I found no reason to clear it because of it’s very rust resistant. I keep it protected with a thin coat of Gibbs oil. So
thin, that it’s dry to the touch. It’s original and unmolested. It’s amazing what a bit of patience and elbow grease can achieve!r from

– Dave H
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rob evans

carlIsle
It’s been on my bucket list for a long time. Well worth it. Walk around and look at the cars. The owners chat to you about their cars, very
friendly. I was taking photos with my iPad. I did have some photos of the yellow hardtop on there but all of them had never seen one. But
all loved it. I caught up with a couple of Facebook friends which are drag racers and engine builders that know of my car and when they
saw the photos they were impressed with the car and engine. When I get back the engine builder wants some photos of the heads and the
work that has been done to them. Happy to share. He was impressed with the heads. Cheers
– Rob Evans
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1991 Dodge Dual-Axle Ram

factory buIlt cruIse-lIner
This 1991 Dodge Ram Van is 1 of 1, a factory-built dual-axle van by Dodge. It sure would draw a crowd anywhere it went. It was
recently on eBay in Tucson, Arizona with a price of US $13,000. Yep, an authentic Mopar product.om Aileron, a little town about two
hours out of Alice.
This thing looks like it’s ready for duty on the moon! One of the axles is a
poseur – as in it’s a tag axle and isn’t driven but just helps with the weight
distribution. It’s not really needed, the Dodge Maxivan in the 1980s
was this long and it didn’t have dual axles – even if we wish it would have
had. The original owner was a Dodge dealer in Los Angeles and he
talked Dodge into building him a factory dual-axle van – and this is it, a
one-of-one creation from the factory. The seller is the fourth owner and it was
in the southwest of USA its whole life which may explain the lack of rust and
the somewhat faded and possible sunburnt paint in spots. It’s still wearing its
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original paint.There were no photos showing the bare steering wheel or dash
but one could assume that there may have been a bit of sun damage. The
interior is fantastic, not really a camping van but more of a weekender. There
is a sink behind the driver’s seat and enough seating for a few people. We
probbaly don’t want to know the economy of this van with that extra axle and
all of that heavy wood inside. 8 mpg? There are no engine photos but they say
that it has a 360 V8 which would have had around 155 hp. Working AC too.
There was a video showing the van and it certainly looked nice – but it could
use some tidying up, paint-wise and possibly interior finishes-wise.
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queen of the hippos

member proFIle

cathy groot
This single mum of three boys can only be described as an utter Mopar fanatic. She’s had more Chryslers than most of us – and
is also a former Secretary of the CCCSA, SMASA and before that was a founder of the shortlived Chrysler Coupe Club back in the
nineties. Cathy has been around the classic car community a long time – practically her whole life. Something of a pioneer in a scene
historically dominated by men, everybody would know of her – especially in the hippo crowd. Although she humbly laughs it off,
in her prime she was quite a glamorous figure – almost like a celebrity, before she had to take some time away to become a mum.
Thankfully, she’s back again now – and with a vengeance. She’s never been afraid to pick up a wrench nor speak her mind – but
she’s a real lady, with class and grace.
So just why does Cathy Groot love Mopars so much?
Her answer is simple and immediate, “They’re the
best cars in the world!” No argument there.
Cathy’s father worked at Chrysler so she grew up
in all sorts of different Valiants. “My love of Chrysler
began at the age of sixteen” she begins,“when I was
gifted a 1973 VJ Ranger sedan 215 for Christmas. My
parents were embarrassed with the daggy EK Holden
I had. (Luckily for me.)”
“I had that car for four years before I found a ‘73 VJ
hardtop. A quick trade-in and my hardtop obsession
began. Unfortunately I was involved in a serious crash
which claimed the life of my beloved first hardtop –
and very nearly, me. I almost certainly would have not
survived had I not been in a Valiant..” Ouch!
“I then had a VK Regal sedan, a Chrysler Scorpion,
before I eventually finally bought another ‘73 VJ
hardtop – which I painted pink and began my
journey into the Chrysler and show scene.” This very
distinctive car known by the famous numberplate
FOXY built and piloted by a young beauty became
folklore. Of course this presented her with many
challenges years before the concept of girlpower.
“That was the car most people remember me for.
I won a variety of different trophies with it. Mostly
for custom paint – as the car was the first car to be
painted in pearl and no one had yet seen it.”
But Cathy was always more than a mere novelty –
and much more than just a pretty face. She became
good friends with folks like Leo Geogheagan (who
certainly enjoyed throwing her car around Winton).
She also became quite prominent and active in the
club scene. “With a bunch of friends who were
enthusiasts, we created the Chrysler Coupe Club.
Unfortunately we were uneducated in the difference
between a ‘coupe’ and a ‘hardtop’. We should have
been the “Chrysler Hardtop Club...” she chuckles,
“hardtops left, right and centre...”
This is actually a contentious subject, a topic of much
debate. Universally, technically a hardtop is defined
as having no B-pillar, designating it as the opposite of
a convertible ‘softtop’. Others clarify that a coupe has
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a fixed rear window while a hardtop has a windable
window. But use of the term ‘coupe’ or ‘hardtop’
actually differs from make to make – and in it’s
respective marketing. Don’t dwell on it!
Anyway,“We affiliated with SMASA – and from there
I became the delegate for our club.” In those days,
SMASA used to oversee most of all the car clubs,
even the original Chrysler Modified Vehicles which
would one day evolve into our CCCSA.“The Coupe
club unfortunately didn’t last more than two years, so
when I was asked to take on the role of Secretary of
SMASA, I accepted. The bug had well and truly bitten
by then.” And “...by now I’d turned into a full blown
Mopar maniac.”
“This is where I learned how to help organise
some big car shows – as those were the years of
Hot Adelaide at Wayville Showgrounds. This time
also coincided with the Summernats 5 where my
car was voted in the Top 100.” Quite an accolade.
“She even managed a very brief glimpse on Brute
Horsepower 5.”
“I left SMASA after two years – and dropped out of
the car scene for a few years. I had three incredible
boys which led to the regrettable and devastating
sale of my beloved FOXY. No room for her anymore
with all the rugrats!”
“After eight years without a Valiant, I bought my
beautiful red ‘72 VH hardtop which had already been
converted to look like a CH. I left her as she was, and
started the rebuild. I retrimmed the interior and then
organised the drivetrain. A worked diff, a 727 with a
stage 2 kit and a 360 stroked and fuel-injected to
408ci. I took that car to Albury Wodonga and took out
Top Hardtop/Coupe. I was stoked!”
“During this time I joined the CCCSA and again, had
been asked to become a secretary. I gladly accepted
and stayed on for eight great years... I really enjoyed
being secretary, attending meetings, helping organise
All Chrysler Day – but mostly the socialising with so
many like minded people. I have made many lifelong
fast friends for who I am grateful for...”
Well Cathy, we’re glad you came back – and to us!

“After leaving the position of secretary, I was
forced to sell my red hardtop – when I split with my
husband.” Bugger.
After battling on as a single mum, Cathy is today
very proud of how her sons Josh (who is studying
computer science at uni), Damon (who heads up
Crawford Ceilings in NSW) and Mitchell who is
also a gyprocker for Crawfords, have all turned
out to be such grounded gentlemen. But Cathy
had all but given up hope of ever having a hippo
again.“Truly devastated, it took me another six
years before I could even afford another Valiant.”
But then there was a miracle. Somehow, luckily,
after keeping a constant eye out – she finally found
another hardtop, “...a real gem. A barn find, this car
had been stored for nearly thirty years. She’s a real
CH this time, and at the moment, just a rolling shell.”
But wait – yes, this story still has another (positive)
twist yet. “I had money earmarked for a motor when,
all of a sudden another hardtop popped up!” The
editor is so jealous. “This one... a blue VJ Regal was
too good a price to pass up. So I bought her, and I
now find myself in the enviable position of having
two.” When the drought breaks it sure pours...“The
VJ is a ‘74 265 Regal. Strangely, she is a column shift
manual, apparently one of five. (unconfirmed).” Wow!
Cathy’s story is one of real pain and ecstasy. After
appearing to have it all, she probably felt like she had
lost it all, but now she has – not one, but two – a rare
and covetable hippo in her care. She has worked
hard to establish a career in the security industry,
earning her freedom back so she can enjoy her
passions again today. A true Moparhead, she now
enjoys heading out bush in her 2014 Jeep Wrangler
Sport, and is also currently getting her black 2005
P/T Cruiser Route 66 back on the road. And even
if some folks just don’t dig P/Ts, “I enjoy having a
modern car with retro style...” she explains. Stick to
your guns, kiddo.
But the most important thing in Cathy’s life – even
more than her cars – is her sons. Family.
I think there’s a message there somewhere, hey.
– Dave H
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queen of the hippos

member proFIle

cathy groot
This single mum of three boys can only be described as an utter Mopar fanatic. She’s had more Chryslers than most of us – and
is also a former Secretary of the CCCSA, SMASA and before that was a founder of the shortlived Chrysler Coupe Club back in the
nineties. Cathy has been around the classic car community a long time – practically her whole life. Something of a pioneer in a scene
historically dominated by men, everybody would know of her – especially in the hippo crowd. Although she humbly laughs it off,
in her prime she was quite a glamorous figure – almost like a celebrity, before she had to take some time away to become a mum.
Thankfully, she’s back again now – and with a vengeance. She’s never been afraid to pick up a wrench nor speak her mind – but
she’s a real lady, with class and grace.
So just why does Cathy Groot love Mopars so much?
Her answer is simple and immediate, “They’re the
best cars in the world!” No argument there.
Cathy’s father worked at Chrysler so she grew up
in all sorts of different Valiants. “My love of Chrysler
began at the age of sixteen” she begins,“when I was
gifted a 1973 VJ Ranger sedan 215 for Christmas. My
parents were embarrassed with the daggy EK Holden
I had. (Luckily for me.)”
“I had that car for four years before I found a ‘73 VJ
hardtop. A quick trade-in and my hardtop obsession
began. Unfortunately I was involved in a serious crash
which claimed the life of my beloved first hardtop –
and very nearly, me. I almost certainly would have not
survived had I not been in a Valiant..” Ouch!
“I then had a VK Regal sedan, a Chrysler Scorpion,
before I eventually finally bought another ‘73 VJ
hardtop – which I painted pink and began my
journey into the Chrysler and show scene.” This very
distinctive car known by the famous numberplate
FOXY built and piloted by a young beauty became
folklore. Of course this presented her with many
challenges years before the concept of girlpower.
“That was the car most people remember me for.
I won a variety of different trophies with it. Mostly
for custom paint – as the car was the first car to be
painted in pearl and no one had yet seen it.”
But Cathy was always more than a mere novelty –
and much more than just a pretty face. She became
good friends with folks like Leo Geogheagan (who
certainly enjoyed throwing her car around Winton).
She also became quite prominent and active in the
club scene. “With a bunch of friends who were
enthusiasts, we created the Chrysler Coupe Club.
Unfortunately we were uneducated in the difference
between a ‘coupe’ and a ‘hardtop’. We should have
been the “Chrysler Hardtop Club...” she chuckles,
“hardtops left, right and centre...”
This is actually a contentious subject, a topic of much
debate. Universally, technically a hardtop is defined
as having no B-pillar, designating it as the opposite of
a convertible ‘softtop’. Others clarify that a coupe has
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a fixed rear window while a hardtop has a windable
window. But use of the term ‘coupe’ or ‘hardtop’
actually differs from make to make – and in it’s
respective marketing. Don’t dwell on it!
Anyway,“We affiliated with SMASA – and from there
I became the delegate for our club.” In those days,
SMASA used to oversee most of all the car clubs,
even the original Chrysler Modified Vehicles which
would one day evolve into our CCCSA.“The Coupe
club unfortunately didn’t last more than two years, so
when I was asked to take on the role of Secretary of
SMASA, I accepted. The bug had well and truly bitten
by then.” And “...by now I’d turned into a full blown
Mopar maniac.”
“This is where I learned how to help organise
some big car shows – as those were the years of
Hot Adelaide at Wayville Showgrounds. This time
also coincided with the Summernats 5 where my
car was voted in the Top 100.” Quite an accolade.
“She even managed a very brief glimpse on Brute
Horsepower 5.”
“I left SMASA after two years – and dropped out of
the car scene for a few years. I had three incredible
boys which led to the regrettable and devastating
sale of my beloved FOXY. No room for her anymore
with all the rugrats!”
“After eight years without a Valiant, I bought my
beautiful red ‘72 VH hardtop which had already been
converted to look like a CH. I left her as she was, and
started the rebuild. I retrimmed the interior and then
organised the drivetrain. A worked diff, a 727 with a
stage 2 kit and a 360 stroked and fuel-injected to
408ci. I took that car to Albury Wodonga and took out
Top Hardtop/Coupe. I was stoked!”
“During this time I joined the CCCSA and again, had
been asked to become a secretary. I gladly accepted
and stayed on for eight great years... I really enjoyed
being secretary, attending meetings, helping organise
All Chrysler Day – but mostly the socialising with so
many like minded people. I have made many lifelong
fast friends for who I am grateful for...”
Well Cathy, we’re glad you came back – and to us!

“After leaving the position of secretary, I was
forced to sell my red hardtop – when I split with my
husband.” Bugger.
After battling on as a single mum, Cathy is today
very proud of how her sons Josh (who is studying
computer science at uni), Damon (who heads up
Crawford Ceilings in NSW) and Mitchell who is
also a gyprocker for Crawfords, have all turned
out to be such grounded gentlemen. But Cathy
had all but given up hope of ever having a hippo
again.“Truly devastated, it took me another six
years before I could even afford another Valiant.”
But then there was a miracle. Somehow, luckily,
after keeping a constant eye out – she finally found
another hardtop, “...a real gem. A barn find, this car
had been stored for nearly thirty years. She’s a real
CH this time, and at the moment, just a rolling shell.”
But wait – yes, this story still has another (positive)
twist yet. “I had money earmarked for a motor when,
all of a sudden another hardtop popped up!” The
editor is so jealous. “This one... a blue VJ Regal was
too good a price to pass up. So I bought her, and I
now find myself in the enviable position of having
two.” When the drought breaks it sure pours...“The
VJ is a ‘74 265 Regal. Strangely, she is a column shift
manual, apparently one of five. (unconfirmed).” Wow!
Cathy’s story is one of real pain and ecstasy. After
appearing to have it all, she probably felt like she had
lost it all, but now she has – not one, but two – a rare
and covetable hippo in her care. She has worked
hard to establish a career in the security industry,
earning her freedom back so she can enjoy her
passions again today. A true Moparhead, she now
enjoys heading out bush in her 2014 Jeep Wrangler
Sport, and is also currently getting her black 2005
P/T Cruiser Route 66 back on the road. And even
if some folks just don’t dig P/Ts, “I enjoy having a
modern car with retro style...” she explains. Stick to
your guns, kiddo.
But the most important thing in Cathy’s life – even
more than her cars – is her sons. Family.
I think there’s a message there somewhere, hey.
– Dave H
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1991 Dodge Dual-Axle Ram

factory buIlt cruIse-lIner
This 1991 Dodge Ram Van is 1 of 1, a factory-built dual-axle van by Dodge. It sure would draw a crowd anywhere it went. It was
recently on eBay in Tucson, Arizona with a price of US $13,000. Yep, an authentic Mopar product.om Aileron, a little town about two
hours out of Alice.
This thing looks like it’s ready for duty on the moon! One of the axles is a
poseur – as in it’s a tag axle and isn’t driven but just helps with the weight
distribution. It’s not really needed, the Dodge Maxivan in the 1980s
was this long and it didn’t have dual axles – even if we wish it would have
had. The original owner was a Dodge dealer in Los Angeles and he
talked Dodge into building him a factory dual-axle van – and this is it, a
one-of-one creation from the factory. The seller is the fourth owner and it was
in the southwest of USA its whole life which may explain the lack of rust and
the somewhat faded and possible sunburnt paint in spots. It’s still wearing its
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original paint.There were no photos showing the bare steering wheel or dash
but one could assume that there may have been a bit of sun damage. The
interior is fantastic, not really a camping van but more of a weekender. There
is a sink behind the driver’s seat and enough seating for a few people. We
probbaly don’t want to know the economy of this van with that extra axle and
all of that heavy wood inside. 8 mpg? There are no engine photos but they say
that it has a 360 V8 which would have had around 155 hp. Working AC too.
There was a video showing the van and it certainly looked nice – but it could
use some tidying up, paint-wise and possibly interior finishes-wise.
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world tour of america
rob evans

carlIsle
It’s been on my bucket list for a long time. Well worth it. Walk around and look at the cars. The owners chat to you about their cars, very
friendly. I was taking photos with my iPad. I did have some photos of the yellow hardtop on there but all of them had never seen one. But
all loved it. I caught up with a couple of Facebook friends which are drag racers and engine builders that know of my car and when they
saw the photos they were impressed with the car and engine. When I get back the engine builder wants some photos of the heads and the
work that has been done to them. Happy to share. He was impressed with the heads. Cheers
– Rob Evans
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erIc blaylock
This my 49 Plymouth Deluxe Fastback. It’s a rust free car out of Waco Texas that I spent a little under a year polishing the steel to
a mirror finish. I found no reason to clear it because of it’s very rust resistant. I keep it protected with a thin coat of Gibbs oil. So
thin, that it’s dry to the touch. It’s original and unmolested. It’s amazing what a bit of patience and elbow grease can achieve!r from

– Dave H
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world tour of america
rob evans

monster mopar weekend
Spent three days at Summit Motorsport Park at the Monster Mopar Weekend. Awesome show. They race one after another like
clockwork. Saturday they ran from 9.00am to 4.30am the following morning. The only reason they stopped was due to a light shower.
So many cars, no curfew here. Absolutely brilliant. Sunday the weather was fine. Racing started at 9.00am. They have 8 staging lanes
and most of the time they are full. Great experience. Time for us to come home. Met some great people, done plenty of sightseeing and
attended 3 great car events over the four weeks we have been here that have been on my bucket list for some time. Great vacation.
Best part was doing it with Sue.
– Rob Evans
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model car box art

vIrtuAL MOTORSPORT

So if you can’t have the real thing in your garage then you can always have a smaller version in a display cabinet in your loungeroom
or den. Mopar, like any other auto manufacturer, was never reluctant to spruke its cars and trucks – old and new – via model kits for
companies such as MPC, AMT, Aurora, Revell, Premier’s, Jo-Han, Palmer Hobbies, Monogram, Tamiya, Airfix and Matchbox.

With all this lockdown and social distancing it’s been difficult to get out for a cruise lately. And if we have, there hasn’t been anywhere
to go to, and even then we’re not supposed to get out of our cars – unless we’re going to work or ducking down to the local chemist
for that urgent prescription! So how do us poor imprisoned petrolheads get our fix? Well, enter the world of driving simulators.

Several great artists have made their name creating enticing (but maybe not always entirely perfect or accurate) depictions of the
cars we have or would love to have – including Keith Ferris, A. Scott Edison, Hank Caruso, Michael Boss and Jack Leynnwood.
Google them! Box design is an art form of its own.

If you have FoxSports you might’ve been enthralled by the F1 and V8 SuperCar
virtual series lately on cable TV. With motorsport currently in haitus all around
the world, realworld drivers have been taking part remotely in virtual competition
online against both their peers and professional gamers. And with every nuance
of science and engineering in the realworld so authentically replicated in the
computer game, it’s fascinatingly hard to tell the difference!
What’s really been cool though, is to see David Reynolds’ Commodore or
Scott McLaughlin’s Mustang going around famous circuits like LeMans and
Daytona. Or Lewis Hamilton being blown away by some nerdy kid out of their
basement somewhere in a Singapore suburb. All in cyberspace!
Games like Gran Turismo and Forza Motorsport can now give us a virtual
experience that’s closer to the real thing than ever before. Where you can hone
your skills in any format on any track from the comfort of your own digs!
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For instance, if you’re looking for something closer to home, The Bend
Motorsport Park’s motor racing circuit is now available to purchase as an
addition to Assetto Corsa (on PC). Developed over nine months using CAD
data, raw video and GPS, this simulation offers an extremely realistic model of
the circuit. Every bump and every mechanical physics.
As club prez and resident IT guru Iain Carlin said, “Wonder if there’s the option
to drive an RT Charger around it (or a big orange CM station wagon maybe).
Could be a good way to pass the isolation time…”
Well actually folks, as a matter of fact the R/T E49 is featured in the Hot Wheels
Expansion for Forza Horizon 3 – and as standard in all subsequent titles. It
was unlockable in Forza Motorsport 7 by completing all the challenges for
the Forzathon event Fingers Crossed in March 2018. And it drives just like a
bloody Valiant!
– Iain
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15. Mirthmobile, 1976 AMC Pacer
Wayne’s World (1992)
Out of all of the famous movie cars, this might be the least attractive. But it’s
also one of the most excellent movie cars. A perfect fit for the Wayne’s World
duo to headbang to Bohemian Rhapsody.

mad mopar
mad max museum recreatIon

16. 1966 Ford Thunderbird
Thelma & Louise (1991)
‘Suicide-chicks in a ragtop!’ This film remains as one of the all-time greatest
feminist statements. And the build of this car allowed for production practicality.
The openness and width of the ride made it incredibly easy to shoot the actors.

the cxc from mad max 2
The fate of the memorable Chrysler By Chrysler hardtop destroyed by stuntman Max Aspin, during the epic roadchase scene amidst
the final climax of Mad Max 2, has long been a subject of conjecture amongst movie buffs and Moparheads alike. Is it still sitting out
there in the desert somewhere? Is the old farmer still refusing to sell it and chasing folks away with his shotgun?
Well, the secret is finally out – someone has recreated it, elsewhere! And “The Bat” (as it has become nicknamed) is finally home...

17. 1948 Ford De Luxe Convertible
Grease (1978)
Many famous movie cars are used in this film, but the best one is used for
Danny Zuko’s daydream in Greased Lightning.

Once it had been saved from being crushed after the film, Jeremy Sullivan offered the owner of the farm a fair amount of money for this wreck – but says “he
had enough brains to keep it aside...” Boots concedes “...anyway, it would be great to see it again, even in its current state...” And it’s probably still out there.
So instead, many of us have daydreamed about recereating this famous car as a project – but we all know how valuable and rare a hippo can be, so we’d never
have the nerve to actually do it. But, on February 25 earlier this year, a long-awaited new addition to the mighty Mad Max Museum at Silverton was finally
revealed. Yes, a fully-operational replica of the dart-gun turreted CxC hippo from Mad Max 2!

18. 1997 Chevrolet 2500 Silverado Fleetside
Kill Bill Vol. 1 (2003)
Tarantino apparently took this car home after filming Kill Bill. He even let Missy
Elliott use it for a music video, and it was also used in Beyonce and Lady
Gaga’s Telephone. The writing on the back of the car was apparently changed
to “Party”.

Mad ex-pat Englishman, museum curator, mechnical wiz and Mad Max aficiando Adrian Bennett was stoked to present this latest addition to his fantastic
collection – a piece he described as “recycled” from a 4-door CxC, complete with a working dart gun and nose off a ‘66 Pontiac Catalina extended with iron like
an angry railway train. It took a while. The beast required a lot of patience and problem-solving – and to do so in total secrecy (especially with some well-known
members of the Oz Mopar community in on it) must have been an achievement in itself!

19. General Lee, 1969 Dodge Charger
The Dukes of Hazzard (2005)
Apparently, roughly two dozen Chargers were used, but the majority of them
didn’t last the stunt scenes. There are many Dodge Charger movies, but there’s
something pretty special about ol’ General Lee.

But Adrian was quick to thank his dedicated team. Broken Hill’s Demo Derby King, Kempy for supplying the car, Mark Ralph (from Broken Hill Exhausts),
Brian from Nos Racing (for the wiring harness), our very own John Eckerman (for donating the front bumper), Keith Chorlton (for sourcing the engine), Bruce
Talbot (of Silver City Wrecking), his son Grant (for filming the project) – and of course his partner in (car) crime, Fletch (who did the graphics).
As soon as the border opens, get up there and check it out! I reckon we should hook up with Adrian to try and get this down for All Chrysler Day! Next up, work
has now begun on re-creating the mutant Jeep-fronted Statesman – so stay tuned!
– Dave H
Max Aspin’s original CH hippo on set, 1981

21. 1967 Austin Mini Cooper S 1275
The Italian Job (1969)
Probably one of cinema’s most famous chase scenes. The red, white, and blue
getaway cars feature a four-cylinder, 75-hp engine, with a top speed of 97 mph.
The is one of those rare instances when the association between a movie and
a car becomes permanent.
22. Chitty Car
Chitty Chitty Bang Bang (1968)
Writer Ian Fleming took his inspiration for the car from a series of aero-engined
racing cars built by Count Louis Zborowski in the early 1920s. Hands down
one of the most memorable movie cars.
23. Subaru Impreza WRX
Baby Driver (2017)
Probably the most basic, Average Joe car on this list, but that’s also kind of
why it deserves a spot. In Baby Driver, the character races his Subaru Impreza,
which is ridiculous, but also...of course a kid would drive that car. Apparently it
was supposed to be a Honda, but was switched at the last second.
24. 1971 Chevrolet Nova SS
Death Proof (2007)
Interesting concept for a film about a serial-killer stuntman who causes accidents
to kill his victims. His first weapon is the Chevy Nova and for his second attack,
switched it over to a 1970 Dodge Charger. And there is not a more insane,
nail-biting sequence than Kiwi stuntwoman Zoe Bell doing a crucifix on the
bonnet of a Challenger.
25. 1973 Valiant Charger 770
Alvin Purple series (1973)
We’ve talked about this car at length before in previous issues, but we just have
to finish this list with a Mopar, and an Aussie cultural icon at that. In the first
movie, there’s a pretty good car chase featuring Alvin behind a red VJ Charger,
which somehow becomes a burgundy VH at the end of the film! Of course then
in the second movie he drives a beefier purple VK with flutes. Doesn’t matter!

Toretto’s Dodge Charger from Fast &
Furious immortalised in Lego Technic
20. 1963 Volkswagen Beetle Model 117 Deluxe Sunroof Sedan
Herbie: Fully Loaded (2005)
Aw, remember Herbie? Of course, this had to make the list. One of the great
‘60s car movies got an update with Lindsay Lohan at the wheel. Roughly 100
Herbies were used in the making of all five installments.

By Chris
Thompson,
31 Mar 2020
News
Toretto's
Charger
ImmortalIsed

•
•
•
•
•

In Lego

The Charger R/T from the FnF franchise can now be yours… but smaller and plastic!
Facebook
Twitter
In Torqueback #27 ‘Imagineering’ we saw a full-size Mustang coupe completely made out of Lego. Now this may not be quite as ambitious, but probably
just as challenging...
Google
Plus
Mail
The first F&F movie, The Fast and The Furious, has ensured itself a place in car culture for the foreseeable future, and now one of its stars is to be
immortalised in plastic forever.

The Dodge Charger R/T owned by Dominic Toretto (Vin Diesel) is now available from Lego as a Lego Technic kit, allowing more functionality for the
model than it would have had as a set of ‘standard’ Lego pieces.

The Charger R/T from the FnF franchise can now be yours… but smaller and plastic

Gears and shafts allow Dom’s Charger, built as a 39cm long car, to steer while its pistons move within the engine and its wishbone suspension moves to
mimic body roll (or being stood on by a giant foot).

The first F&F movie, The Fast and The Furious, has ensured itself a place in car culture for
The set is priced at $180 according to the Australian Lego website, though with 1077 pieces that’s relatively reasonable pricing for a Lego set.
the foreseeable future, and now one of its stars is to be immortalised in plastic forever.
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DrIvInG-In movIes
When a vehicle eclipses the flesh-and-bone actors and becomes the superstar of a film—that’s when it’s a great movie car. There
are dozens of memorable cars in film, but to crack the top 25, a vehicle must influence a generation, inspire car culture, and become
the stuff of every kid’s dreams.
1. Aston Martin DB5
Goldfinger (1964):
This one could potentially be the most famous movie car of all
time, mainly for its special features. Machine guns, oil-slick
sprayer, ejector seats, and an incredible foreshadow to the
modern navigation system, Bond’s car boasted a map screen
feature back in the ‘60s. This is a legacy car in Hollywood and
one of the Astons used recently sold for about $US4.6 million.
2. 1976 Lotus Esprit Series I
The Spy Who Loved Me (1977):
Generally, not the best plan to drive your car into the ocean, but
Bond handles it just fine, driving the iconic Series I Esprit that
somehow transforms into a submarine. Watch the car swim!
3. 1977 Pontiac Trans Am
Smokey and the Bandit (1977):
The legacy of the Trans Am can be marked by the steep jump
in sales after the film’s release. Or maybe it was the T-top,
Burt Reynolds’ appeal or the Special Edition paint job.
4. 1981 DeLorean DMC-12
Back to the Future (1985)
The car itself wasn’t quite as magical as its outside
appearance. Apparently the engine was replaced with a
V-8 from the Porsche 928. Regardless of the cool futuristic
design, and becoming one of the most famous 80s movie
cars, the DeLorean itself didn’t do too hot on the market.“You
built a time machine...out of a DeLorean?”
5. 1932 Ford Coupe
American Graffiti (1973)
Before Star Wars, George Lucas made one of the best classic
car movies. With rods everywhere! The yellow Ford that
smokes a young Harrison Ford’s black 57 Chevy off the road,
is one of the most iconic deuce coupes in the world.

6. 1973 XB GT Ford Falcon
Mad Max (1979)
You can just about pick any car from the Mad Max trilogy but
the Falcon coupe is a muscle classic – and the Interceptor is
Aussie culture. The filmmakers added a blazing paint job, a
fibreglass nose and some serious rubber. The supercharger
sticking out of the bonnet however was very fake.
7. Batmobile (various)
Batman tv show and movies (1964-2012):
From Adam West to Ben Affleck, the famous Batmobile
has evolved quite a bit over the years from a Lincoln Futura
prototype to the Tumbler riot tank in the Dark Knight Trilogy.
8. 1968 Mustang GT 390
Bullitt (1968):
The chase scenes in this flick are iconic and this Mustang
quickly became one of the most famous movie cars. The car
did so well, Ford even made a limited edition version...twice.
9. 1970 Dodge Charger
The Fast and the Furious (2001):
The first of the series ushered in a revival of cool car movies.
While it does some fantastical things on screen (like a
wheelstand and burnout at the same time), people still loved it.
The ‘69 version of this car was first popularized by the General
Lee from The Dukes of Hazzard.
10. 1974 Dodge Monaco
The Blues Brothers (1980):
Ah, a classic car movie and the definition of a famous movie
car. The Bluesmobile is a little more understated than most
Hollywood 4-wheeled legends, but it was probably smashed
up the most.
11. 1958 Plymouth Fury
Christine (1983)
Had to put this one because it’s the star of the show — and
one of the most famous 80s movie cars. Adapted from a
Stephen King novel, Christine is literally about a car who kills
people. Apparently almost 30 cars were used in the film, not
all Plymouth Furys.
12. Ectomobile, 1959 Cadillac Miller-Meteor
Ghostbusters (1984)
This car is instantly recognizable as one of the most famous
movie cars around. The Ectomobile, or ECTO-1 and ECTO-1A
was made from a 1950 Cadillac Miller-Meteor.
13. 1985 Modena GT Spyder California
Ferris Bueller’s Day Off (1986)
Where would this film be without Cameron’s dad’s ridiculous
taste. The “Ferrari” wasn’t a Ferrari at all. It was instead a
1985 Modena GT Spyder California. And actually there were
three cars used in the movie — one for the majority of the
movie, a second when the car rolls out of the garage, and a
third for other scenes.
14. 1979 Ford LTD Country Squire
National Lampoon’s Vacation (1983)
Chevy Chase’s iconic family wagon throughout the Vacation
franchise is deliberately an eyesore – a ‘custom’ woodie that
is essentially a parody of American sunday-driving dads.
Apparently five vehicles were used for this particular movie.
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from the hand of the masters

showing cars: part two

survey

how desIgnIng cars has changed...
Automotive design and styling has changed a lot in only a hundred odd years. From Giacinto Ghia’s drawings to clay models, to
today’s computer aided design and three dimensional modelling, while the principles invariably have remained the same (you still
need to know how to draw to start with), the methodology has evolved as radically as the technology powering it.
Ghia’s original sketch (left, first and second) for the Chrysler Dart Diablo project,
the 1956 Gilda – and the full scale trimmed clay model developed by a team of
sculptors from it.

It’s amazing to think that this mockup (so precise, and exact enough for tooling
to be cast from it) ultimately was created only by hand and virtually from sight.
To create this took time, effort and sometimes a bit of luck given human error.
Such skills lasted – as more of an art – well into the 1980s, before computeraided design completely changed everything.

survey

jean-claude-mezIeres
Jean-Claude Mézières (French: born 23 September 1938) is a French comic strip artist and illustrator.
Born and raised in Paris, he worked as an illustrator for books and magazines as well as in advertising. A lifelong interest in the Wild West led him to travel
to the United States in 1965 in search of adventure as a cowboy, an experience that would prove influential on his later work.
Returning to France, Mézières teamed up with his childhood friend, Pierre Christin, to create Valérian and Laureline, popular, long-running science fiction
comics series for which he is best known and which has proved to be influential to many science fiction and fantasy films, including Star Wars. Mézières has
also worked as a conceptual designer on several motion picture projects – most notably the 1997 Luc Besson film, The Fifth Element – as well as continuing
to work as an illustrator for newspapers, magazines and in advertising. He has also teaches at the University of Paris: Vincennes—Saint-Denis.

Today, computer-aided design is used at a number of key stages in the
design development process – creation, validation, optimisation and design
management – from the conceptual phase through to the manufacturing
process. By using a digital prototype, manufacturers can visualise and simulate
the real-world performance of the design with less reliance on costly and
vulnerable physical prototypes.
Before such technology existed, modellers would build models from 3D
sketches. This process is still used in the car industry today as a basis of
course, but digital prototyping techniques have reduced the need to make as
many models as before. Models often require time-consummg reworking to
incorporate subsequent design changes and, thanks to digital modelling, much
of this laborious reworking has been drastically reduced.
(Below) Original sketch of the rear of the 1969 Dodge Charger by Diran Yazejian and Marc
Rozman, in traditional ink, marker, gouache and watercolour.

The use of digital techniques blends the creative artistry of design with the
cold, hard efficiencies of mathematical computer engineering data. This offers
a number of advantages: the process is far quicker, allowing vehicles to be
brought to market with shorter lead times, thus saving man-hours and expense.
Second, changes to the design – and the resulting data – can be undertaken
quickly and “tweaks” can be carried out as often as a design director decides.
Similarly, a larger number of potential designs can be explored virtually before
‘sign off’ of a successful deign, allowing a much greater freedom for creative
exploration while also increasing design productivity.
These tools are also highly useful in terms of workflow. Today’s car design process
is complex and multifaceted. For example, it is not unusual for an exterior design
to be done in California while an interior for the same vehicle is done in Frankfurt.
Digital design allows teams to share designs for review as they develop.

The most popular CAD software packages are Adobe Photoshop and
Autodesk’s Alias Automotive, which are used by the majority of automotive
manufacturers worldwide. They can be used to design and visualise full-scale
projects from initial concept sketches to Class-A (visible to the customer)
surfacing. Autodesk also produces a range of products including sketching
tools and rendering and visualisation software for use at different stages of
the design development process.

The processing power of a computer
can provide the exact mathematics even
behind a transparent or exploded view in
a virtual space.

Hand-drawn sketches can be imported to Alias Automotive, where the design
and form can be defined from the initial concept sketches through to class-A
surfacing. Alternatively, sketches can be created digitally on a computer using
software such as Autodesk Sketchbook Pro with a digitised pen tablet such
as a Wacom tablet.

jInkIes!
Who didn’t love the Scooby Doo cartoon shows on
Saturday morning TV as a kid?
Remember their ride, the Mystery Machine? A van owned
by Fred Jones, Jr., who uses it for Mystery INC’s main use
of transportation in their hometown of Crystal Cove, and
anywhere else they may need to go. But just what were
Shaggy and Scooby always cooking up in the back?

A ‘naked’ 3D model immediately
ready for any colour, lighting and
even animation. Down to the
finest engineering geometry...
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Though never documented, the Mystery Machine’s shape
lends itself to be a 1960’s era panel van, however conflicting
details does not indicate it to be any particular model.
And holograms,
created from digital
models are already at SEMA.

When the first live-action/CGI movie adaption Scooby-Doo: The Movie was made in Australia in 2002,
production actually used an aussie Bedford van as the basis for the Mystery Machine – probably because it
would not be recognisable back in the US. It also turned out to be the closest shape in the realworld to those
original fictitious lines.
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movIe cars

Ron cobb
Ron Cobb (1937-2020) was an American cartoonist, artist, writer, film designer, and film director who lived in Sydney.
By the age of 18, with no formal training in graphic illustration, Ron Cobb
was working as an animation ‘inbetweener’ artist for Disney Studios, soon
becoming a breakdown artist on the animation feature Sleeping Beauty
(1959). This was the last Disney film to have cels inked by hand.
After Sleeping Beauty was completed in 1957, Disney laid off Cobb and he
spent the next three years in various jobs — until he was drafted in 1960 into
the US Army. He was sent to Vietnam in 1963 as a draughtsman for the Signal
Corps. On his discharge, Cobb began freelancing as an artist. He began to
contribute to the Los Angeles Free Press in 1965.
The Los Angeles Free Press was one of the first of the underground newspapers
of the 1960s, noted for its radical politics. Cobb’s editorial/political cartoons
were a celebrated feature of the Freep, and appeared regularly throughout
member newspapers of the Underground Press Syndicate.
He was soon regarded as one of the finest and agitant political cartoonists of
the mid-1960s to early 1970s – plus a hippy icon. Cobb designed the cover

for Jefferson Airplane’s 1967 album, After Bathing at Baxter’s. He also
contributed design work for the cult film, Dark Star (1973) (he drew the original
design for the exterior of the Dark Star spaceship on a pancake napkin).
In 1972, Cobb moved to Sydney, where his work appeared in alternative magazines
such as The Digger. In 1981, Colorvision, a large-format, full-colour monograph
appeared, including much of his design work for the films Star Wars (1977), Alien
(1979), and Conan the Barbarian (1982). Cobb has also contributed production
design to the films The Last Starfighter (1984), Leviathan (1989), Total Recall
(1990), True Lies (1994), and The Sixth Day (2000).
In 1985 Cobb received credit as DeLorean Time Travel Consultant for the film
Back to the Future. Perhaps his most famous contraption from film.
Cobb is probably the most celebrated production designer in movie history,
along with his contemporary Syd Mead (who we featured in Mopart: Part Two).
Mead only died in December of last year, and then in September of 2020 Ron
also recently passed away – on his 83rd birthday. Vale to them both.

Chrysler released these three sketches of eco-friendly concepts prior to their unveiling at the 2008 Detroit Auto Show: the 2008 Dodge ZEO Concept, the 2008 Jeep Renegade
Concept and the 2008 Chrysler Voyager Concept. All, except the Zeo, featured hybrid engines. The Zeo was totally electric.

Using software such as this, designers can sketch
entirely digitally if they so wish, without having to
switch between a pen and their PC. Virtual modellers
can take a design and model it using Alas Surface
software which allows the 3D modelling of concept
models using scanned data – such as from a full-size
clay – to create highquality class-A surfaces.

existing systems. The last two decades gave us some
of the most important new automotive techniques,
features, and practices that have gone on to define
the industry and laid the foundations for even more
exciting Automotive innovations in the future.

will soon have fully autonomous vehicles, and while
there are doubts about how safe driverless cars will
be, the future will certainly have some degree of cars
operating under their own ‘intelligence.’
Wi Fi and Connectivity in Cars

Revolutionary New Car Designs:

At the end of this process, the models can be
visualised for review in different virtual spaces and
environments. Designers can take the 3D CAD data
that has been created from their initial sketches
and transform them into visually realistic images.
Software such as Autodesk Maya allows advanced
rendering (adding colour, texture and light and shade),
modelling and even animation to create hyperrealistic virtual environments. Autodesk Showcase or
Bunkspeed Drive allow visualisation so that images
can be projected and animated on very large screens
– known as powerwalls – and are realistic enough to
show ‘real’ reflections and other physical properties.

Hybrid Engines and Electric Vehicles

Satellite navigation has become so commonplace
that we don’t really recognise it anymore. We can
utilise the technology when we’re walking from our
phones, meaning getting lost is now virtually a thing
of the past. This technology was initially implemented
in cars at great cost, yet now is included in virtually
all car models as standard. If not, you can easily
download an app that can help take you anywhere
on earth. Cars themselves can now link to other
complex communications networks. This has a host
of benefits including more security, faster responses
for breakdown and detailed support. Leading on
from the development of autonomous vehicles, cars
are increasingly utilising wi-fi to give Automotive
consumers something to do as they transition
from active drivers to more passive passengers.
The entire experience of moving from one place to
another is changing as cars become more intelligent.

Although this process is still linear, designers can drop
in and out to rework a design at any stage using such
software. This is something that can happen countless
times in a realworld working automotive design studio.

So what’s next?
Technology has changed almost every area of our
lives in the past 100 years. Wireless connectivity, the
4
internet, smartphones, apps: everything has been
made more efficient. This has of course extended
to our cars, making journeys faster, safer, and more
streamlined. This kind of progress is only possible
through new technology being rigorously tested
and optimised for the automotive industry, building
on years of previous innovations and improving on
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Hybrid drivetrains have increased fuel efficiency and
cleanliness, revolutionising the automotive sector.
Toyota was the first company to market a hybrid car
back in 1998 and the Prius model is still going strong
today. Hybrid cars use a combination of traditional
fuel and electric energy to power the vehicle. Fully
electric vehicles are becoming increasingly common,
with manufacturers embracing the move with models
either on the road or in the pipeline. Nowadays hybrid
and electric vehicles can travel further, faster and for
less money than they used to, and the technology
behind them is improving all the time thanks to
advances in science and heavy investment. As
automotive technology innovation becomes more
accessible, affordable and efficient, we can expect to
see more electric vehicles on the road.
Autonomous Vehicles
The groundwork for driverless cars can be traced back
to radar-based cruise control systems introduced in
the late 1990s. That same basic principle is now used
in collision avoidance systems, through sensors that
are also used when cars drive autonomously. These
sensors can capture data about what is around the
body of the car, which can then make decisions in
real-time to navigate the autonomous car through
traffic and around streets. Changes in car design over
the past 100 years have launched predictions that we

Improved Turbo Systems

Turbocharging systems have been around in
various forms since the 1960s. They work through
compressors driven by the vehicle’s exhaust, which
force more air into the cylinders. When combined
with more fuel, this results in more Automotive
power. Over time Automotive engines and their turbo
systems have become smaller and more efficient,
meaning they can be applied to traditional models.
Changes in car design over the past century have
created improved turbo systems that increase car
efficiency and performance.
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crimes against humanity
bad paInt jobs

no accountIng for taste
A paint job on nice car can it the flashiest piece of metal on the block, but an actual nice design is required. These cars blur between
art and rot. WTF? Ten car paint jobs that are so bad, they’re kinda good.
Jaguar E-type overkill
We get it, it’s a Jaguar.
But, if we ignore all the unbearable cheesiness of this vehicle, and the fact
that someone ruined a beautiful, iconic 1963 E-Type, the paint job’s not even
that bad – if you’re catman that is.
Seriously though, wrapping a classic that frequently fetches over $300,000
at auction just to make sure everyone knows you’re driving a ‘Jag’ is a huge
overkill. Pretty wanky.
As for the car, it was among the fastest and most prestigious cars in the world
fifty years ago; equipped with a 4.2 six-cylinder it would reach over 150 mph.
So it should be respected better.

There’s Something fishy about this truck
If someone told this guy he should get a nice bass for his truck, this is
not what they meant!
The truck that got the ‘fish treatment’ is actually a Toyota Tundra TRD
Pro – great off-roader and one of the best pickup trucks out there.
Believe it or not, this ruined vehicle houses a powerful 5.7L V8 sending
381 horsepower to all four wheels. It’s also a great performance-for-theprice model, and one of the most reliable heavy-duty pickups out there.

renderings

If only the owner had as much taste in color as he had in trucks.

Iron Man Lamborghini Graffiti Aventador
How to ruin a half a million dollar car.
We’re not sure what this Aventador did to deserve such fate. Jokes aside,
like it or not, this custom paint job is completely unique. And apart from the
German graffiti artist Rene Turrek doing an interesting job on the design
itself, the paint job also has a secret feature: it changes depending on the
outside temperature. In a cold environment, this Aventador will assume a cool,
pitch-black matte finish, no complaints here. It’s only when the body heats up
that it turns into what you see in the picture.
Is this art or a ruined supercar? We’ll leave it up to you to decide...

Overtuned Toyota Celica
Godzilla! Just look at those mean pipes on the hood and those
diffuser shark fins on the roof. This thing’s got to have at least a
thousand horsepower – that’s probably what the owner wanted you
to think when he opted for this eye-watering paint job. We’re not even
sure that’s paint on the car, and we’re not brave enough to venture
into any speculations. What we do see is that the guy’s adopted the
most modern rear sensor technology - a Storm Trooper helm taped
to the bumper. What hides under all these ‘upgrades’ is a 1999
Toyota Celica packing a respectable 192-horsepower 1.8L inline
four-cylinder. Somewhere under there...

Bathroom Accident PT Cruiser
“Sir? There’s something on your car.”
Is that vomit? Or a skidmark? This paint job embodies what happens when
you’re too late to the toilet after a legless visit to Hungry’s at 3am.
Tragically, Chrysler PT Cruisers are one of the more common cars that fall
victim to bad paint jobs and aftermarket upgrades. And many buyers buy it
specifically for its quirky exterior that draws inspiration from 1930s sedan
delivery. The PT in the name actually stands for ‘Plymouth Truck’ as the car
was originally intended to be sold as a truck under the Plymouth brand.
And in fact, under US standards, this small family car is considered a truck
– for some, the most disappointing truck ever produced.
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At this same time, DC reached out to Sexton to draw up the concept art for another post-apocalyptic storyline they were working on to be called Wacky
Raceland – a play on “wasteland” that mixes the bizarre machines of Wacky Races with the death, destruction, and chaos of Mad Max.
DC then went on to produce Wacky Raceland with art by Leonardo Manco, and is still on sale at the time of this writing.
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cars n’ comix

Grandma’s Mercedes-Benz SLK
The car equivalent of your grandma’s couch, this 2004 Mercedes SLK is really a sight to
behold. No, do not adjust your TV sets.

whacky racers fury road

Admittedly, the wrap job itself is pristine, but the choice of garment less so.

mark sexton

The gold-and-red color combination we see in the front makes a transition to
gold-and-black in the rear, that no longer looks like grandma’s couch as much as her
baroque wallpaper. A questionable paint choice to say the least.

Before Max became mad, before the V8 interceptors fell into extinction, there was a cartoon known as Wacky Races – a
late-1960s Hanna-Barbera creation that featured (as you can guess) wacky-looking racecars battling it out every episode for position.
When DC Comics decided to rebirth the slap-stick racing series for a Mad Max-inspired comic, they called upon Mad Max: Fury Road
co-writer and storyboard artist Mark Sexton to draw up the early concept art for their new series.
With Wacky Races, each car was as unique as its driver, which stretched from
likes of the conniving Dick Dastardly and Muttley the Mutt,to the Southern
Belle known as Penelope Pitstop, to the cave-dwelling Slag Brothers. Each
machine had its own set of weapons, and arbitrary performance advantages,
and the show felt like Wile E. Coyote at 100 mph. While the show ran for just
5 months between 1968 and 1969, it had a resurgence in the 1990s with
the advent of TV stations like Cartoon Network, which re-ran episodes with
regular programming.
Sexton grew up with the legend of Mad Max living on VHS tape, with the
totalitarian R-rating inviting him into the allure of the blower, the violence, and
the machines of The Road Warrior. Years later, in 1999, Sexton was called
into the hallowed halls of George Miller, the creator of the Mad Max series, to
discuss a project that he was working on. Sexton was only told that it was about
a dancing penguin, but that meeting would end up with him staring at four words
written on Miller’s office: Mad Max: Fury Road.

Perhaps somebody did way too much acid in the sixties.

Pepperoni Corvette
Feast your eyes on one of the most desirable man-made creations
– the pepperoni pizza.
Jokes aside, the car under this delicious wrap really is incredible in
itself. It’s a 1972 Chevrolet Corvette C3 featuring a beastly 7.4L
V8 churning out 270 horsepower and 390 lb-ft of torque that will
really glue you to your seat (for your gearheads out there).
We’re not sure why someone would ruin a classic like that, unless
their sole purpose was to make everyone hungry.

Rusted M4
Next on this list is this custom rust-wrapped BMW M4.

“I did end up working on the dancing penguin movie, Happy Feet, following
the animated adventures of Mumble and spending five years designing the
white and blue world of a digital Antarctica,” Sexton told DC Comics.

The beauty of this competent sportster is contrasted by
the painful choice of paint job. It takes someone with
a special outlook and taste to appreciate this ‘artistic’
feature of the car. As you can see, it’s not just the hood
that’s been covered in fake rust, it’s the entire surface
area of the body. And though we can appreciate a good
wrap job, there’s little sense in buying a beautiful new
sports coupe and purposely making it seems less so.

“But before that eventuated, I spent two glorious years sitting in that big room with George, co-writer Brendan McCarthy and vehicle designer Peter
Pound – and we boarded the crap out of a wild, totally insane story that the world is just discovering now.”
He worked with Miller to build out the framework of Fury Road through storyboard, the process of sketching out scenes and shots on paper to visualise the
film’s look, over the next two years, until his role with Miller had essentially ended when the storyboarding process was over in 2001. Thankfully, Sexton planted
a seed in Miller’s head about a comic series to supplement the return of the Mad Max universe, and fourteen years later, they created a series of prequels in
February of 2015 under the helm of Vertigo, DC Comic’s more ‘R-rated’ adult publishing arm.

It’s pure provocation!

Botched PT Cruiser
Oh boy, here we go...
You know you were eventually going to stumble across
one of these when you clicked the list – a car version of
a botched tattoo.
This owner probably tried to use their car as a canvas
to express themselves artistically, and failed miserably.
Nothing is left out: there’s fire, darkness, unicorns,
grass (even creepy faces?) ...but they forgot to put
some rims on it. Makes sense.
The least surprising of all is that the canvas for this
particular “masterpiece” is a PT Cruiser.
Maybe Cindy Brady is the owner?

Biker at heart
“So bad it’s actually good” is the perfect way to describe this
paint job. This poor bloke might be suffering a midlife crisis. Or
he could be a die-hard biker at heart, but with an overbearing
wife. So, he had to get creative...
Remember, it’s never too late to chase your dreams. And
this paint job clearly tells everyone what this man is all about.
Besides, there are some cars that we can probably let a bad
paint job through to the keeper on more than others – and an
8-foot Smart ForTwo is definitely one of them. Can’t make it
any more ridiculous. But dude, just get a bike...
This is actually quite a common advertising gimmick
nowadays. You’ll see it on buses everywhere. Just don’t do
it to your car.
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painting by numbers
gallery

len vodIc
Well-known local kustom kulture identity Len Vodic is an accomplished painter, actor and now gallery-owner, out of his native
Broken Hill.
Len Vodic grew up in the Silver City, first working as a diamond driller on
the mines prior to doing a trade as a mechanic, before he left town for the
South Australian School of Art (where the editor also went) down here in
Adelaide.Twenty seven years later he returned to his hometown to pursue
his dream – of having his own art gallery. Len is also a well-known rodder,
moving in the same circles of MoonDog Raymond and Steve Brown – who
we’ve also featured previously in the Torqueback gallery.

Len’s connection to Broken Hill runs deep, and has a large influence on
his art. “Growing up here dad used to take us out bush in his 4WD all the
time when we were kids, and I try and capture that stuff in my paintings,”
Len said.“I see beauty in some things a lot of people wouldn’t, so I try
and capture that in a painting so people can see it from my perspective,”
he continued.“People might see nothing in the land but I look and see
something much greater and try and get that into the painting.”

Many of you will probably recognise Len’s poster art from the Uraidla Hot
Rod Show and other kustom kulture events, but he is also an accomplished
painter of both automotive and non-automotive subjects.

Len does do private commissions so if you’d like a painting or cartoon of your
car you can find him on Facebook or call him on his mobile on 0407615709.
The Len Vodic Art Gallery is situated at 280 Bromide Street, Broken Hill.

JJEM Finance Solutions
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mixed media
made out of other stuff

can cars

DOMESTIC &
COMMERCIAL
WASTE
MANAGEMENT
(08) 8443 8827

19-25 Murray Street
Thebarton

http://www.metrowaste.com.au
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Sewer and stormwater
drainage specialist
New homes and additions
Bathroom renovations
Hot and cold water systems
Gas fitting
Mini excavator and backhoe hire
General maintenance
Servicing all areas
For All Your Domestic and
Commercial Plumbing Needs

0409 404 940
12

For All Your Domestic and
Commercial Plumbing Needs
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cars n’ comix: part two
from the hand of the masters

two more great automotIve artIsts
David Mann
David Mann (1940-2004) was a California
graphic artist whose paintings celebrated biker
culture, and choppers.
Called “the biker world’s artist-in-residence,”
his images are ubiquitous in biker clubhouses
and garages, on motorcycle gas tanks,
tattoos, and on T-shirts and other memorabilia
associated with biker culture.
Choppers have been built based on the bikes
first imagined in a David Mann painting.
In the words of an anthropologist studying biker
culture in New Zealand, “Mann’s paintings set
‘outlaw’ Harley chopper motorcycles against
surreal backgrounds, and distorted skylines,
colourful images that celebrated the chopper
motorcycle and the freedom of the open
road ... Many of his images captured the
‘Easyrider’ ethos – speed, the open road, long
flowing hair – freedom.”
Most of his works were for the motorcycle industry, especially for motorcycle magazines. His most famous work has probably been for Harley-Davidson
and Easyriders magazine. After 1972 his artwork began appearing regularly in the magazine, and Mann’s relationship with Easyriders would continue for
the rest of his life. His art was reproduced as the magazine’s center spread beginning in 1973 and continued to be the publication’s centerpiece – until he
was forced to retire in 2003 due to his failing health. A collection of Mann’s work was published in 1993 and updated in 2004.
In 2004 Mann was inducted into the Motorcycle Hall of Fame by artist Billy Lane.
Mann died a day after his 64th birthday. Just before his death a custom motorcycle was commissioned in his honor from Orange County Choppers, to be
featured in an episode of the reality television series American Chopper. The “David Mann Bike” featured custom artwork in Mann’s style, but Mann died
before it was completed. The vehicle served as a posthumous tribute to the artist, and his work was featured on the show. The episode was dedicated to
Mann as well as Indian Larry (motorcycle builder and artist, stunt rider and biker) who had died a month earlier.

John “Stonie” Stoneham
South Aussie cartoonist John Stoneham is an Australian motoring institution. Stonie (as he signs
himself) is fast closing in on fifty years of spicing the nations car magazines with his quirky and
irreverent take on motoring and motor racing. He is probably Aussie motoring’s most mischievous
political artist.
The prolific motorsport commentator’s signature – and his distinctive drawing style and humour – is
as identifiable to long-term fans as the famous characters he portrays. Stonie is quite simply one of
local racing’s living treasures and part of the sport’s fabric.
It all started way back in mid-1968 when the titillating Pix magazine published a one-off drawing
he did of a club scene.
Later that year came his first contribution to a racing magazine, the September 1968 issue of SA
Motor Sport. The accompanying caption read,“The cartoon is the first in a series being sketched
by 21 year old Adelaide man, John Stoneham, secretary of the Morris 850 Car Club of SA. John,
of Ballater Avenue, Campbelltown, has been doing cartoons since he was 11, starting out as
cartoonist for his local scout group and at school. We hope you like his work.”
Like his work?! Its fair to say readers, but not always drivers, team bosses or officials, have gobbled up
Stonie’s fearless critique and wicked pay-outs. Many folks will recognise his work from Auto Action
(who the Editor also cartooned for about a year while Stonie took a break) to SA Motor magazine.
Names such as Harry Firth, Frank Gardiner, Peter Brock and Vern Schuppan, Stonie was able to form strong friendships with over the years due to his
unique ability to summarise a situation with his cartoons, without as he calls it, crossing the “Brock line”. (Look it up!) The Stonie story is one, he is quick
to point out, of being in the right place at the right time, but speaks little of talent or achievements. It was getting into this ‘loop’ in the early 70s that lead to
Stonie and a mate’s screen printing shop getting a contract to supply Marlboro with promotional clothing. Working out that this would end up being used at
the fledgling Holden Dealer Team isn’t too hard, but to understand the relationship that formed between team manager Harry Firth and Stonie is.
There is no doubting the man’s place in the Aussie Motor Racing Hall of Fame. Not bad for a cartoonist who built Morries. (One of my heroes – Ed)
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testimonial
steve de wIt

wIllshIre
So for years, the driver’s seat back in the hardtop was bent. I guess for thirty
years before I owned it, kids in the back seat were hoisting themselves on
it, asking dad “are we there yet?” . It took its toll. I pulled it out of the car to
see if I could fix it or bend it back in any way. Carefully peeling back some of
the near perfect 50 year old vinyl revealed a fairly substantial crack low in the
seat frame. Bugger. If I was going to go any further, it would mean destroying
the original seat, only to not being able to fix it, as I do not own a welder. So
it was into the back of the company car and off to Willshire I went.
The brief was simple – the seat needs to be straight, legal and I did not want
to lose the original integrity of the perfectly original and undamaged vinyl.
Then you get the dreaded “we will have to see how bad it is when we pull it
apart” line. Here we go, I thought, this is gonna cost me…
Then you get the “how soon did you need it back?” line. And now this is just
getting better and better – I feel a migraine coming on…
You can imagine my surprise when I get a call two days later. “Seat is fixed,
come get it when you can” I was told. I toddle off over there that afternoon to
find they had stripped the seat, straightened and welded it back up, powder
coated the frame, replaced the pivot bolts, put in some new padding and
re-attached the original vinyl like it had never been touched. I could not get
my credit card out quick enough to pay for it when they told me how little it
was – I thought they had made a mistake. What it cost is my business, but
let’s just say it was less than a quarter I was expecting it to cost me…
Little surprise I suppose that when it came time to do the interior of the
Charger, Willshire is where I went. The back seat was, well, the fitting words
would be completely munted. Nothing left of the cloth fabric, no foam left in it,
frame was bent and rusted and would in any normal circumstance be thrown
straight into the bin.
But it is a back seat from a Charger – where will I find another one and how
much would that cost – only to need repairs?

So I left it there with the new seat covers. “No hurry, take your time” I said.
Well, they did it again! Got a call three days later. “Seat is fixed, come and
get it.”
Frame was straight, powder coated, new foam padding and looking like
brand new all for under what I was expecting, for a job that looks a billion
times better than if I had even attempted to do it myself. It is now all happily
residing in the back of my half-built Charger, waiting for me to get the rest
of it done.
Don’t bother going anywhere else – go to Willshire for your upholstery work,
you will not be disappointed.
– Steve de Wit

“It’s what’s on the inside that counts”
CHrYsLer speCIaLIsts

• Full Re-Trims • Head Linings
• Steering Wheel Re-covering • Carpets & Door Trims
InterIors & soft-tops

• Full Restorations • Seat & Foam Repairs • Carpets
• Vinyl Welding • Leather Trim • Custom Soft-Tops
In 1980, Topps made a series similar to Odd Rods titled Weird Wheels.
In 2006, the Odd Rods trademark and artwork was acquired and the
mark registered with the U.S. Trademark Office. The official Odd Rods
website is now active.
Odd Rods became the subject of an ownership dispute in 2010.
Collectors now invest in these disposable merches like they are rare and
valuable antiquities!
Go figure...
Dave H
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Seat BeltS & ReStRaintS

• Seat Belt Supply, Service & Repairs
• Classic Car / Compliance Fitments

• Restraint & Anchor Point Installation
4 Deacon ave, Richmond Sa 5033 • p: 8292 2500 • e: sales@willshire.com.au

www.willshire.com.au
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Experience the
Schinella Style of Service

collectors' prIzes
Remember when you were a kid how much you loved to buy bubblegum down at the corner deli? And when you did, how the
various gimmicks to sell all sorts of lollies – from cheap molded plastic figurines to trading cards – were a surprise treasure that
then became a valuable trading commodity amongst all your mates at the marble holes?

BUY | SELL | RENT

8294 4484

AgencyAvenue
SCHINELLAS

LICENSED REAL ESTATE AGENTS | RLA 236426 |

SCHINELLAS.COM.AU | 63 TAPLEYS HILL ROAD GLENELG NORTH

For me, first it was photo-cards of cars (in particular
drag racers – which is when I first ever saw Snake
Prudhomme’s Plymouth Cuda wheelstanding) and
motorbikes! The elusive Cycletron was a card I moved
heaven and earth to acquire. I remember!

a style influenced by the work of Roth,the series proved
very popular with schoolchildren of the time, resulting in
a string of sequel series:

Then it was Scanlen’s footy cards. I recall zealously
collecting them at local games at Gawler Oval. Soon
I was being indoctrinated by VFL propaganda, with all
these cards featuring players and teams I’d never even
heard of. But, long before the AFL, it did lead me to
start watching The Winners on the ABC with my dad.
I liked Hawthorn (who was this Leigh Matthews guy?)
and North Melbourne – I don’t know why. Eventually
I’d barrack for Carlton, before the Crows.

Oddest Odd Rods (1970 - 66 stickers, numbered 67-132)

The power of PR and a marketing gimmick, hey?

Fantastic Odd Rods Series 2
(66 new stickers numbered 1-66).

Then it was stickers. And in particular, cartoon cars in
the Ratfink style of Ed Roth.
Odd Rods was a group of non-sports trading card/sticker
series created by the Donruss company beginning in
1969. The original series, entitled Odd Rods, introduced
the theme of the series in forty-four stickers: monsters in
cars. Done by cartoonist/illustrator/writer B. K. Taylor in

Odder Odd Rods (1970 - 66 stickers)
Odd Rods All Stars
(1971 - 66 stickers reprinted from the previous 3 series)
Fabulous Odd Rods
(1973 - a reprint of Odder Odd Rods)
Fantastic Odd Rods Series 1 (1973 - a reprint of Oddest
Odd Rods, retaining the 67-132 numbering)

A related sticker series put out by Donruss in this
era was Silly Cycles (66 stickers) with monsters on
motorcycles. Another series, my favourite, was Fiends
and Machines (66 stickers) which had a mix-and-match
theme: 33 cards with monsters on top, and 33 with
cars on the bottom, allowing the collector to put the 33
monsters on any of the 33 cars.

976 South Rd
Edwardstown
08 8297 6055
www.bridgestoneselect.com.au
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COMING EVENTS
Event					Date/Time				Location
Drivein night					Sunday October 4				Mainline Drive in
Hosted by the HK-T-G Holden Car Club			

Meet at Welland Plaza 630pm for a cruise first.

CCCSA October 2020 Monthly Meeting			

Tuesday October 6, 7:30pm			

West Adelaide Football Club, Richmond

Monthly Meeting - come and join and chat to fellow Chrysler enthusiasts. Visitors welcome. Meetings are informal and friendly. Covid-19 pandemic restrictions currently apply

Cruise to then Lunch at Horndale			
Sunday October 25				
					Meet Foodland Frewville Glen Osmond Rd 10:30 am to depart at 11am.

Horndale Winery, Reynella

CCCSA November 2020 Monthly Meeting		

West Adelaide Football Club, Richmond

Tuesday October 6, 7:30pm			

Monthly Meeting - come and join and chat to fellow Chrysler enthusiasts. Visitors welcome. Meetings are informal and friendly. Covid-19 pandemic restrictions currently apply

Family Day Picnic				Sunday November 29				TBA
CCCSA December 2020 Monthly Meeting		

Tuesday December 1, 7:30pm			

West Adelaide Football Club, Richmond

Monthly Meeting - come and join and chat to fellow Chrysler enthusiasts. Visitors welcome. Meetings are informal and friendly. Covid-19 pandemic restrictions currently apply

CCCSA Christmas Weekend Away			

Saturday/Sunday December 12-13			

Edithburgh TBA

Annual Cruise and overnight stay.
Details to come at following meetings.

mates, cruise to Hungry Jacks, or even getting laid in a car... or whatever...”
He elaborates “...y’see that was once a kinda rite of passage. Part of your
coming-of-age...”
“But today, I don’t think there’s that kind of mentality around anymore, as young
people are doing so many other things. And that’s not a slight on them, I just
don’t think young people value cars like we do because the world has changed.
Y’see it’s just a much more disposable society, where things are expected
immediately and materialism is different, hey. They live online and watch reality
TV. Their ambitions and motivations are for other things. For lotsa reasons...”
“A good friend of mine... I talk to his son who’s just finished a mechanic
apprenticeship, where he builds trick Mercs, Audis and Skylines… so I think
the cars that you’ll see at Coffee and Chrome in the future will be VIP euros
and ricers maybe. I don’t think you’ll see out-and-out race cars for much
longer though, not pure muscle – but you will still see high tech, EFI, turbos…
certainly in the short term, maybe for the next ten or twenty years.”
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“But after that? I dunno...”
“Man, I dunno if we’ll even have cars!” Or roads!
“Maybe they’ll be flying cars or something,” Dave chuckles, before reiterating,
“...values and attitudes to cars are changing, and I think it’s sad. They have
become less and less valuable as the way we travel has changed, but I do
think there’s a gene in some of us that is still alpha revhead. I hope some
young people will continue to express that. Maybe just in different ways.” He
adds, “We need to try and encourage young men and women to get into car
clubs to keep classic cars alive, otherwise it’ll just be all us dinosaurs!”
In the meantime, keep an eye out for Dave’s work in Torqueback and his
upcoming coffee table book on hardtops called The Lost Australian Chrysler,
focusing on the VH, VJ and CH hardtop – which he’s been trying to start and
will hopefully have completed in the not-too-distant future!
Thanks for yakking with us, Dave.

– Luke
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Dave dabbled in quite a few things growing up. “I was very serious about footy
for a long time, and I think at one stage while I was at art school, I nearly
tossed in doing art or design – of any kind – after trying out at Centrals. I
wasn’t a bad footballer, but I think I could’ve been really good if I’d been
disciplined. But then I discovered booze... and girls... and drugs, y’know...”
“In the end, I chose art school over footy, and before that I had chosen art
school over an apprenticeship as a panel beater. I’d always loved cars, always
loved comics. I think now I probably did the wrong course, ‘cos it took me
virtually a lifetime to finally land the job I first ever applied for – which is the
job I’m in now – as a medical illustrator. So I always had that research angle,
even when I was freelancing, a lot of my work was for clarity and accuracy.
Demonstrative stuff, like figures and diagrams for car magazines, because for
me it just came natural. And I think that was definitely influenced by my father.”

Sally Anne
Anne and
and Grant
Grant Bradford
Bradford
Sally
27B Edward
Edward Street
Street
27B
Langwarrin VIC
VIC 3910
3910
Langwarrin
M 0416
0416 100
100 643
643
M

PRICE ALEXANDER MOTORS
Phone: 08 8271 4330

Steve Manuel
Complete Engine Bay Restorations
Engine Overhauls
Brake, Steering and Suspension Specialist
Classic Car Specialist
(Including all make of Chryslers)

Extensive history of servicing and
mechanical repairs to Chrysler
valiant cars.
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455 Goodwood Road
Westbourne Park
South Australia 5041

It’s interesting how things came full circle for Dave, though with his strong
background and interest in things technical, it all does make sense.
“I was a freelance illustrator for a long time. I freelanced right from around
age 21 until I was in my forties – everything from tattoos and childrens’ books
to animation. But for the last thirteen years I’ve had a day job as a medical
illustrator,” he explains, “and I think that has a lot to do with my father. When
I was playing footy my father was a trainer. He was a masseur who became
highly qualified and accomplished in sports medicine. Growing up, I spent a lot
of time with him at the club in the training room, and he’d get me to draw things
like knees, arms and shoulders, to help him explain injuries and treatments.”
Of course Dave always wanted to be a cartoonist or a comic book artist first
“...but to make a living I often had to do a lot of technical diagrams in more
straighter boring publishing. I had staked my career on my ability to be
accurate and show detail.”
“And from that, even when I was drawing superhero comics for Marvel and
DC, I was always called upon to draw the street scenes, the cars and the
machines. And I would think up all the gadgets and stuff, so I would actually
describe myself as a pretty tight, technical illustrator.”
“...When I was drawing Batman, I’d always slip in a Mopar in the background
somewhere… there would always be something to do with Gawler – my
hometown, some kind of Chrysler or something to do with footy.” A very
funny thing happened when he worked on The Phantom: Ghost Who Walks.
“The three issue series finally came out in 1996, and there was a particular
scene involving our villain whose likeness was based on Aussie test cricketer
Merv Hughes. A Sergeant Major type character, during R and R this aussie
safari hunter was kicking back reading a newspaper, and on the back of it
the sports headline says ‘Crows win AFL’. I snuck that in simply as a joke...”
Dave continues, “At the time, we were doing a tour around Australia promoting
our Phantom comic, and I remember how when a Melbourne paper saw that,
they actually blew it up and put it on their backpage to take the piss out of us
‘South Australian’ comicbook artists. Saying what an outrageous headline…”

But –“Ironically, the following year the Crows won the AFL premiership! I
am psychic! That’s now folklore among the Australian comics community. I
always used to love sticking little memes and easter eggs in the background.”
“Hey, I loved freelancing, and I loved being a comic book artist, and I’d go
back to it independently and fulltime in a second if it was practical, but it’s
not. It was hard. Hard to make a living, hard to get by, and I certainly wouldn’t
have my Valiant if I was doing comic books full time, I just couldn’t afford it.”
Just like his love of art from drawing and comics, Dave’s love of cars and
Valiants in particular dates back to his childhood.
“I always loved cars, especially muscle cars,” he remembers. “When I was a
kid, we owned a ‘67 Toyota Crown, a Super Saloon in turquoise blue – and
our family got around in that. Dad liked Valiants as well, and though we never
owned one, he loved them at his work – and he knew that I liked them.”
“I fell in love with hardtops because I thought they were the same car as
the little Dodge Charger in my toy cars. As you’d see Chargers, Cudas,
Challengers, Mustangs and Camaros in all the Matchbox and Hot Wheels
ranges – or whatever. They do look alike (and I now know they in fact are
related, with a common ancestry) but I always thought they were Valiants...”
“So inadvertently, I then fell in love with Valiant hardtops – and have loved
them ever since. Ever since I was a little boy...”
“My old man used to say to me, ‘you’ll get one of those one day’, and I did!
Man, I wish he could’ve seen it.”
Dave’s partner Mandy has had a fair old influence and role to play in Dave and
his Val too…“Oh, yeah... she is my bullshit barometer. But she really supports
me,” he confesses. “I probably wouldn’t have even got the Val if it wasn’t for
her. Her brother is into Vals too, hey... Women can appreciate muscle cars as
well. She’s a much better driver than I am. ”
“And I owe Mandy a lot, as she puts up with a lot from me...” being an artist,
“I often go off with the pixies. Torqueback takes up a lot of my time, drawing
takes up a lot of my time… but I do like driving with her in the Val! Up
there with walking our dogs together, it’s one of my most favourite things in
the world.”
Thinking about the future, Dave is uncertain on where things are headed from
a design perspective and has concerns for the whole car culture in general.
“I think – and I hope and pray – that people like us will still be around, ‘cos we
appreciate design classics, and we’re like the custodians of that memory,” he
admits. “I actually think it’s pretty bleak though, the future of cars… the world is
changing, and cars are like phones and TVs now, they’re expendable. It’s really
sad; once upon a time, the Valiant would be sitting in the driveway and it would
be part of the family, it was a pride and joy. You and I might still be part of that
ilk, but a lot of young people aren’t even getting a driver’s licence anymore!”
“The whole idea of owning your own car, so you can drive yourself to school
or your first job, park at the footy, so you could go off surfing with all your
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luke balzan IntervIews...

dave heInrIch

CARS FOR SALE

In conversation with an artiste extraordinaire...

2003 Mitsubishi Magna Verada AWD
(All Wheel Drive)

So here we are with the third instalment of MOPART, and it’s been a pretty cool journey so
far looking at our marque – both featuring in art and being art itself.
I couldn’t possibly let this story conclude without having a chat to a proper MOPARTist, and
when looking at who I could interview, it struck me that we have our very own talented artist
who might have something to say, helming this very magazine. Most people around the club
(should) know who Dave is. While he’s quite a shy and humble gentleman, ‘Freaky Bear’ is
a life member of the CCCSA and is prominent in the Mopar community all around Australia.
So, apart from all of the awkwardness of interviewing your own editor in a pseudo member
profile, I decided to get arty with our very own hardtop aficionado Dave Heinrich, while in
the midst of COVID restrictions and Dave doing renos on his house…
“Your car is an expression of your personality,” Dave Heinrich begins,
explaining the link between cars and art. “…and the fact that we like Chryslers
and Mopars is an aspect of our personality. And then we go a step further: not
only do we drive a pretty obscure car that no one else does, but it has to be a
certain colour, have a certain feature, or we might tinker with it or change it
in a certain way. Then we’ll compare and cross notes with other like-minded,
and to me that’s creative – that’s an expression. I have a penchant for
muscle cars and ’70s Aussie cars, so to me they’re design classics. And then
to see what people do with them, how they customise them – well that’s real
skill and a real art form. It amazes me. It’s cool. And I love it.”
Art was always something that ran deep for Dave, with his creative spark
evident in childhood and strongly encouraged by his parents and teachers.
“When I was a little kid, my father Max first taught me how to draw,” Dave
recalls. “He was a design technician at WRE at Edinburgh, and then British
Aerospace – where he used to draw radio boards, and things like that.”
Dave’s father had a pretty interesting career. “Like, he worked for the military,
on weapons such as the Bloodhound missile at Woomera and he also
worked for NASA in the States. Although not an extensive education, he was
pretty switched on – and as an ex-Navy lifer he was also very hands-on,
more of a practical man – not predominantly theoretical like I am.”
Dave’s father built his own house and serviced his own car. He even fixed
TVs for extra pocket money. “Mate, I’m a mechanical spaz. Wish I was handy
like him,” Dave laments. “Not sure if I have the temperament, though...” But
wisdom and talent can take many forms. What’s important is that it’s passed on.
“Dad grew up during World War Two. I remember how he used to sit there
on Sunday mornings and spontaneously draw Spitfires, Messerschmitts and
warships perfectly all over the newspaper pages. And he also knew how to
capture the exact likeness of any model or make of car I’d challenge him with.”
“Eventually, Dad taught me how to draw cars and airplanes, and we’d build
model kits together – so he really cultivated a love for vehicles in me. He even
brought home big reams of computer paper from work so I could draw on
them. I’d cover the loungeroom floor with them, drawing enormous big epic air
battles, like the Battle of Midway, with Zeros and Corsairs shooting each other
down and stuff. So yeah, both he and my mother Margaret always encouraged
me. She couldn’t draw but was creative in other ways. Mum was musical.”
Then when he went to school, Dave took his predilection for drawing with
him, which his teachers soon noticed and encouraged. “Throughout primary
school, I was always the one nominated to do the group picture or the cover
of the class poetry book. I used to draw pictures for people’s projects and
they’d give me their recess as payment for it. Then when I got to high school
it was prob’ly for a cigarette,” Dave laughs.
“I had some really good art teachers in high school as well, and when I finished
Year 12 I thought I wanted to become a great painter – like Salvador Dali, or
do something in history – like become an archaeologist” he continues. “But I
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was torn. I couldn’t choose between becoming some kind of an intellectual or
doing a trade. I couldn’t make up my mind whether to be a fine artist because
I loved drawing or go become a mechanic because I loved cars. I actually got
offered an apprenticeship as a panel beater but I didn’t take it up, as I decided
to go to art school instead.”

Dear Grandpa (writes his 16-year-old grandchild)
…would you please help me buy this very safe,
wonderfully quick and collectable car that I
can use on the road and also for hillclimbing at
Collingrove, Mt. Gambier, Rob Roy and Mount
Tarrengower? Signed, your loving Grandchild.
P.S. In years to come I will use it as a great
tow-car.
… well, Grandpa … this car is the perfect unit for
your interested offspring, it being never raced,
rallied nor rolled over, totally standard, registered,
low 85,000 km beauty. Only three owners …
MITSUBISHI MOTORS AUSTRALIA (18 mths), Mr.
N. Summers (7.5 yrs), John Ellis (<8 yrs).

Fitted standard with many elements from the
famed rally–bred Mitsubishi Lancer Evo. The
QuadTech AWD system with Limited Slip
Differential gives superior roadholding and
outstanding traction, that can actually be felt.

improved high performance brakes, with bigger
ventilated front and rear discs and front twin piston
callipers.

The refined AWD system distributes torque evenly
to all four wheels, however if it detects slip in
any of the wheels then the Viscous Coupling unit
optimally distributes torque to the front and rear
wheels to ensure that the car continues to corner
efficiently, maintaining stability and power.

– Jim Scammell
jimscammell@yahoo.com.au
for details … offers welcome.

From the John Ellis Collection
$6,350.00

CARS WANTED
PARTS FOR SALE
PARTS WANTED

These cars were Adelaide built and calibrated
for Australian conditions. The intelligent AWD
system enhances drive away acceleration, overall
stability, grip and cornering control for safer more
spirited driving. And to complement the QuadTech
AWD system, the Verada AWD was supplied with

To place an ad...
Email: general@cccsa.net.au,
phone: 0412 426 360
or fill out the Buy, Sell, and Swap book
at the monthly meeting....

So off he went to Underdale. “When I went to the SA School of Art, I always
questioned if I was in the right place. I used to wander around the Industrial
Design areas longingly in awe. I got to know a few people there and I fell in
love with their design projects – especially their giant renderings of concept
cars they hung up on the walls. I still love concept cars to this day...”
There is a definitive distinction between fine art and commercial art. The
commercial art of illustration and graphic design versus the fine art of paintings
and sculptures you might see in an art gallery. “I soon learnt the difference
between the definitions of ‘art’ and ‘design’. And that in fact, illustration (the
kind of drawing I wanted to do) was probably more of a design than an art...”
“...I realise now, that I always was more of a graphic designer than a fine
artist painter.”
Hey, most people don’t know what to do with their life when they’re young.
“Back in my courses, I used to get criticised for being ‘too illustrative’ or having
‘too much narrative’ as a fine artist – which is when the penny finally dropped.
I was never arty-farty enough, I was too straight. But I stuck out art school
anyway – to properly learn, the classical way, all the techniques behind drawing
and painting. And I received a really good education.”
So much so that later in life Dave would go back and do a Masters in Art History.
Not bad for somebody who wasn’t sure if it was his thing to begin with.
“I worked as a curator at Carrick Hill for a while, and as a guide for the South
Australian Maritime Museum at Port Adelaide, and I did an internship at the
Art Gallery of South Australia – so ultimately I think I did learn something about
fine art. Today I know my painters, and I have a particularly good knowledge
of romantic and symbolist painting, as well as German Expressionism (that’s
pretty out there, kinda punk and radical stuff). But I guess maybe I shoulda
known all along I’d end up back in graphic design...”
Despite his impressive education in high-brow art, Dave always had a thing
for low-brow stuff, in particular comics…“Growing up, in my formative years,
I loved watching Warner Brothers cartoons on TV. I always wanted to draw
animated cartoons, and then in my teens I particularly loved the covers
of fantasy and sci-fi novels,” he confides. “At the end of school, I started
reading a magazine called Heavy Metal – which was comics for adults. So
I never actually read superhero comics at all, as such, but I did read adult
comics – and I loved fantasy poster art.”
“So when I went off to art school to study painting, I think I was already more
of an illustrator than any kind of modern art painter – and the technical stuff,
well that was ‘commercial’ art or ‘design’. People have always got me to
draw cars and motorbikes for them, so maybe I denied my other truer side.”

A.P.R. REMOVALS
A N D

S T O R A G E

Peter Karapetis

0417 819 451
AH (08) 8373 1388
Over 17 Years Experience
•Antiques and Storage A Specialty
•Houses •Flats •Units •Of fices •Schools
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fully chargered
VICE PRESIDEnT's report

Wow!
Covid...
I think I know how the Mayor of Hiroshima must’ve
felt after they dropped a bomb on his city. Whilst
the last five months have been devastating,
imagine living through five and a half years of this
sort of devastation during World War 2.
We are so lucky here in Adelaide.
As a glass half-full guy, there have been some
positives to come out of the Covid period. Working
from home gave me more flexibility with my time
and that made it easy to trundle off to one of many
essential services (in the form of a car workshop) to
have air-conditioning installed in the Charger. It’s
the sort of running around that is awkward when
you are stuck in the office most of the working
week. The specialist nature of the job meant that
it took a bit longer than expected and by the time
I got it back, the hot weather had disappeared so
I’m yet to test it under 40 degree conditions.
No sooner had the car returned from the
air-conditioning people at Vehi-Kool when I
drove it down to JSR Engines and had John
Skorpos do some magic on his dyno. He had to
rectify 50 years of niggles and there was never
just going to be one problem because, as you
know – the carby feeds the spark plugs which
are connected to the plug leads which are fed

through the distributor and energised by the
coil which is powered via the ECU after going
through the ballast resistor.
And it turned out that every one of those parts
was questionable!
JSR managed to increase the power and torque
at the back wheels by 25%. But the surprise
during that process was learning how many
people were working on their cars, buying parts at
places like Outlaw Speedshop and the number
of classic cars on the road going from workshop
to workshop.
So Covid provided the time that people didn’t
normally have. I hope that many of you did the
same and gave your Valiants and Chryslers a
bit of love.
As the Covid restrictions eventually started to
ease, I suggested to Damian Tripodi that we
have a spontaneous cruise. With three days’
short notice, about 30 cars turned up at the
Arkaba for a cruise to Mannum via Hahndorf.
Clearly people were sick of being locked in
because of the Covid restrictions. It was a great
turn up on a sunny winter afternoon. I’m looking
forward to more fine weather and burning a
lot more 98 octane. I’m also thankful that I’m
not living in Melbourne at present as the cars
wouldn’t even be leaving the driveway.

Whilst running our July monthly club meeting as
a virtual meeting on Zoom was a success, there
was nothing better than getting back into the
clubrooms for our August meeting and seeing
people in the flesh. Hopefully Adelaide wont
experience a second wave of the pandemic. I
hope that you have also survived the pandemic
in good health.
The love of classic cars is a major distraction in my
life and I’ll always remember the Covid lockdown
as a time when the Charger got plenty of love.
Cheers!
– Andrew I

Original Pacer advertising art, 1969.
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the car-line

from the presIdent

At the September meeting we held the 2020
AGM and I have stood down as President, so
this will be my final CarLine report. I’ve really
enjoyed the past six years of working with the
great bunch of folks that comprise the CCCSA
Committee. I’ve said it before but it bears
repeating – I’ve been on many boards and
committees in the past, but this has been the first
where everyone pulls their weight and just gets
on with the job of running the organisation. So,
my role has (mostly) been an easy one.

Howdy everyone.
Well, here we are in September already and it
doesn’t look like COVID is going to let up on us
for a while yet. It was great to be able to have the
August and September meetings in person at
West Adelaide, though numbers were down and
we were very spread out to keep a good social
distance. Congratulations and thanks to all those
that came and stuck to the COVID rules.
It’s certainly been a very different year giving me
cause to reflect on life and priorities. I’ve been
interested to watch the reactions of people to
the challenges it has thrown up and even how
people have changed as a result. I think we’ve
learned a lot about ourselves and others in
2020 and hopefully those lessons will stay with
us rather than being forgotten when this whole
pandemic thing is over.
The universe has a great knack of testing our
resilience every now and again. Certainly true of
this year.

I’m a great believer in renewal and not
outstaying your welcome in such positions in
an organisation. I’ve really appreciated the
kind comments from many members, some
even asking me to reconsider going. In my
experience, you need to know when it’s time
to pass the baton, and for me, that time is
now. Congratulations to Andrew Ingleton on
his election as the fourteenth President of the
CCCSA, and to Luke Balzan as the incoming
Veep! I’m sure the Club will continue to thrive
with them both guiding the ship
If I can be a little self-indulgent, I’d like to share
my top five highlights of the past six years. Top
of the list has to be the 2018 Adelaide Chrysler
Festival at Tonsley. It was a dream of many to
hold a show at the spiritual home of the Aussie
Chrysler and I’m so glad that the stars aligned
to allow it to go ahead at least once – and be the
success that it was.
Second would be the rescue of the Chrysler
signage from Maple Avenue. There was a lot
of great work behind the scenes started way
back by Hugh Mortimer, then completed by
the combined efforts of the current Committee,
the Chrysler Restorers, the National Motor

Museum and the folks at Kaufland. Hopefully
we can see the sign in all its glory re-displayed
somewhere in the not-too-distant future.
Third was our move from Port Road to West
Adelaide. It was kind of forced on us, and not
without teething problems at the start, but with
(pre-COVID) attendance of 70-80 members at
each meeting we could not have continued in
our old lodgings much longer anyway. Kudos to
Pat McGrath and Andy Kloot for the leg work
done in finding such a great venue.
Fourth would be how All Chrysler Day has now
become the Adelaide Chrysler Festival – taking
it to a three day event, and the simplification that
has happened making it much less work and
more enjoyable for everyone involved. From
a purely selfish perspective, gradually removing
judging from the picture on ACD has just made
the day much more informal – and hence
sociable for everyone.
My final highlight is more of a general
observation. It’s great to see how much the
club has grown over the last six years in terms
of membership numbers and also attendance
at meetings and cruises. Financially we’re in a
strong position and, with good management,
that should continue.
So, I leave pleased to have served the Chrysler
Car Club of SA and hopefully I’ve played a
small part in the club having changed and grown
through my tenure. I’m not going anywhere
so you’ll still see me at meetings and on runs.
Thanks to all for their support and goodwill.
Sayonara – and see you out on the road
sometime! Keep it Mopar!
– Iain

Cars are about people too. Friendship.
Our Tassie member Mick Ryan recently finally finished building his VJ hardtop pro-stocker. Here’s a snap of the proud family who brought her to life!
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G’day there.
Welcome to issue 39 of Torqueback – the third (and
final) part of three issues now covering the current
arc as I predicted – Mopart, Part Three. Hope you
enjoy one last hit of automotive art pop culture
before we get back to real-life fats and fins.

without consumption. The majority of people can
work comfortably from home. Everyone can survive
without junkfood. Living a hygenic life isn’t really all
that difficult. Men can cook too. The media is full of
nonsense. Actors are just entertainers, not heroes.
And life is so very fragile, so handle it with care.

Speaking of which…

But this just hasn’t been a year for boonta natural
disasters like the bushfires or this health crisis, no…

It seems a lifetime ago when the committee had
to suddenly hold an emergency meeting that
fateful Sunday in early March at the Rex Hotel
in Richmond, when we decided to postpone the
Adelaide Chrysler Festival for 2020. I didn’t really
know much, no more than most of us – but I
remember thinking “this would probably all blow
over sooner rather than later...”

We’ve also experienced some huge societal
upheaval – as the issue of equality, privilege and
social justice has risen up once again with the
Black Lives Matter movement on top of all of this.
Unfortunately (IMHO) Biff Tannen is the so-called
‘leader’ of the free world and the only action he ever
takes about anything is to tweet about “fake news”.

Nup – I was completely wrong. NFI.
What I couldn’t predict, was the true extent of this
Covid-19 pandemic interrupting and changing our
daily lives, society and even the entire world as a
whole. Man, I’m so lucky I work for the government,
and still have a job when many of us don’t – and while
it’s kept me busy at work (doing all the PR advice and
propaganda for SA Health) – I just wish this whole
thing would be bloody over already. What a drag!
Here’s what we’ve learned so far...
China won the third world war without firing any
missiles. Europeans and Americans (especially) are
not as educated as they appear. Rich people are in
fact less immune (and more scabbier) than the poor.
No priest, imam or astrologer could ever save any
patient. Health professionals are worth way more
than professional footballers. Animals most likely
feel the same way in a zoo as we do in quarantine.
The planet regenerates quickly without any human
interference. Oil is relatively worthless in a society

Even the holiest of all holy things – the footy
season, has been truncated and compromised into
a frustrating farce.
Blimey. Is this truly the end of the world?
Mate, all I wanna do is drive my Valiant down the
coast on a nice sunny day.
Ok, so back to that more important stuff again then.
A special shout-out to a few people for helping me
put this issue together. Firstly, many thanks to Rob
Evans (who pilots the fastest and most recognisable
VJ hardtop in the land) and his wife Sue for sharing
with us their trip to Carlisle and Summit Park late
last year. Muchos gracias to Adrian Bennett at
the Mad Max Museum in Silverton for showing us
the latest addition to his collection (which our own
John Eckermann had a little to do with). And finally
cheers to kustom kulture icon Len Vodic and our
own Mopar Maiden Cathy Groot for telling us all
about themselves in this issue – as our guest stars.
Geez, there’s some cool people around.

Finally I’d like to thank Iain Carlin for being our
top banana for the last six years. Never have we
had a more calm and dignified leadership I reckon
– steering the CCCSA through some testing times
and helping the club achieve some excellent and
progressive landmarks. I certainly will miss him
making sure I got dragged to committee meetings.
Good luck and thankyou to Andrew Ingleton for
taking over the empire, and to Luke Balzan for
stepping up to be Veep. Good blokes, who I’m sure
will rule the galaxy as one.
So if this pandemic has taught us anything – it’s
probably that we haven’t learned a thing.
I can just see it now; in the year 2020 humanity was
threatened with extinction. Panic spread across the
entire planet like never before. A little girl asks, “What
were you doing, Grandpa?” To which he replies,
“Oh, just sending memes n’ shit on Facebook…”
Cheers,
Dave H

In February earlier this year, I was asked to contribute to Australia Burns, an ‘all-star’ comicbook project organised to raise funds for firefighters by Tim Stiles, Darren Close and Daniel Best.
My donation to the anthology was a pin-up called ‘The Fallen Hero’ I teamed up on with my mate Alister Lockhart, depicting a CFS firie arriving at the halls of Valhalla – a visual metaphor.
What has this got to do with our car club? Nothing.
But if you look closely, you’ll see the shield that Odin is sitting beneath is actually a Valiant Regal badge. And that’s me and Al in the bottom right corner.
The book received rave reviews and ended up raising around 20K.

Visit meguiars.com.au
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General monthly meetings are held on the
FIRST Tuesday of every month at:
The West Adelaide Football Club,
57 Milner Rd, Richmond.

President
Iain Carlin
Vice President
Andrew Ingleton
Secretary
Di Hastwell
Treasurer
Greg Helbig
Events Coordinator
Damian Tripodi
ACF Coordinator
Jason Rowley
Club Registration
Registrar
Stuart Croser
Authorised Officers
John Eckermann
Dave Hocking
Dave Townsend
John Chambers
Chris Hastwell
Sponsorship & Marketing
Paul Williams
Club Library
Iain Carlin
Editorial / Design
Dave Heinrich
Webmasters
Iain Carlin
Dave Heinrich
Photography
Rob Evans
Cathy Evans
Cathy Groot
Len Vodic
Adrian Bennett
Steve de Wit
Lesley Little
Iain Carlin
Mick Ryan
Contributors
Luke Balzan
Iain Carlin
Rob Evans
Mark Sexton
Cathy Groot
Steve de Wit
Len Vodic
Rick Saxon
John Eckermann
Dave Heinrich
Source
Mad Max Museum
Street Machine
Kennedy-Miller
Hot Rod
Allpar
Lego
Enquiries
Club Mobile
0412 426 360
www.cccsa.net.au
facebook/
chryslercarclubofsa

All correspondence should be sent to:
The Chrysler Car Club of South Australia
PO Box 240
Greenacres SA 5086
Membership $50 per year
– includes Club Registration and quarterly magazine

DISCLAIMER
Chrysler, Jeep®, Dodge and Mopar are registered trademarks of FCA LLC and are used with permission by the Chrysler Car Club of South Australia.
Torqueback is not a commercial publication and is only published in good faith as a newsletter for a not-for-profit organisation.
The mention of companies, products or services, and the inclusion of advertisements in this magazine does not immediately
imply any automatic endorsement by the Chrysler Car Club of South Australia or its editorial team. The CCCSA accepts no liability
for any misfortune or dissatisfaction resulting from any sponsor’s disservice, or any misleading information, errors or omissions herein.
The opinions expressed in Torqueback are not necessarily the views of the CCCSA, only of the individual volunteer contributors.
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The passion, the pride of ownership, the sheer emotional attachment no one understands it better than Shannons.
When it comes to insurance for your special car,
daily drive, bike or your home, there’s only one
person you should talk to – a fellow enthusiast at
Shannons. You can even pay your premium
monthly at no additional cost.
So call Shannons for a

quote on 13 46 46.

INSURANCE FOR MOTORING ENTHUSIASTS
CALL 13 46 46 FOR A QUOTE | SHANNONS.COM.AU
Shannons Pty Limited ABN 91 099 692 636 is an authorised representative of AAI Limited ABN 48 005 297 807, the product issuer.
Read the Product Disclosure Statement before buying this insurance. Contact us for a copy.
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